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Retro: sure must have been one of the words of the year, what with charts (of whatever nature and derivation) full of cover versions of 60s tat; reissues of 50s, 
60s and 70s nonsense (oops! sorry -"standards' - or just TV/film advertising tie-in, which presumably is now a standard area of practice, anyway, as publishing 
reasserts its power in the industry); the upsurge of so-called indie dance upstarts harping, if not raving, on about a misperceived good vibe derived from 
superficial readings of the 60s, reduced to the mere glass of hedonism (and, let's face it, what was happening way back when was often itself a media-led and 
-fed consumerist drive - don't forget that a correct reading of the term “permissive society" indicates that someone or something granting such licence was 
necessarily in control); GIN figures revealing consistently that album sales are dominated by back catalogue; a government whose vision of the future as a 
return to the glories of a Victorian past stand finally revealed as the amoral reversion to appalling standards of squalor, poverty, homelessness, health care 
and, of course, the Anti Poll Tax riots of the 17th Century revisited; an economic recession and a cultural climate stolidly retrograde. This is, mind you, neither 
a cynical nor pessimistic position, just the natural conclusions imposed on us by the enforced retrospection the time of year and media habit indulge. So, The 
Catalogue, too, is in on the act, with the results of our Readers Poll, various chart summaries and comments (sadly, the constraints of time and space have 
precluded many submissions - those who contributed have our thanks and apologies), and a retroflexion from Simon Frith on more simply than the past year. 
But, we're looking forward, too, as our flexi, features and, - admittedly abbreviated - New Band feature indicate. As for the departure of Mrs Thatcher, well, 
as the Four Tops sang: “Is the same old song, but with a different meaning since you've been gone”. And, as for her successor - well, that just makes it difficult 
to know what one can mean by referring to "major labels” - or is simply revealing. In last year's retrospective, here, Bill Drummond of The KLF argued that 
itis the second, not the first, year of a decade that becomes emblematic. We await with keen interest the confirmation or rebuttal of his thesis in 1991 RB 
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Label, product and media news U P R (e) 


JOI-OUS RHYTHM KING 
While everyone else is taking a well eared breather in January, Rhythm King with their inexhaustible enthusiasm are not 
INTERNATIONAL only releasing singles from Beatmasters, S'Express and Bomb The Bass and Leftfield but have also just signed Jol 
ALERT! Bangla. An East meets West biend of tradtional Bangladeshi and hip hop/tap, they've had two previous releases with 


BPM. Exciting debut releases are expected later this year. 


CALLING ALL FOREIGN TANZ KLANGERS 
' New aquisition to Demix at Rough Trade is Tanz Klang (part of the DEF label) who will be releasing a five track EP ‘All 
CORRESPONDENTS! In A Days Werk’ of cover versions of the originators of bleep-mania Kraftwerk, plus a pure hardoeat 12", Exooet. 
ae ons Riding on the anti-dance,neo-punk renaissance, Damaged Goods release an LP by Identity with titles that range from 
Rockerilla ({taly ‘Ym Doing The Cover Now, Il Be With You By Friday’ to ‘Smiles Al Round; either way i's a good one. 
Radio Foreign Language Service. 


TOUCHED BY Z’EV 
Legendary New York noise performance artist Z'ev is scheduled to release a 2CD, 120 page booklet box set. The 
percussionist, and sthnomusicologist who has collaborated with Glen Branca amongst others is due out on Touch 
Records. Art lovers watch out. 


Early in 1991, The Cata ) MOOSE DO A DEAL 

Publish a guide of correspondent New band (although too late for The Catalogues’ New Band A-Z) Moose, afour piece from Camden release two 12" singles 

labels to c: ‘on Hut, the second of which is rumoured to have The Pixies Kim Dealal the production controls, And whilst on the subject 

lists, of collaborations, Lydia Lunch teams up with Jim Foetus for an LP of cover versions including Blue Oyster Cult's ‘Don't 
Fear The Reaper for Big Cat. 

Hopefully, 


‘one: foreign corresponden vite GOLDEN OLDIES 

") The worlds premier golden oldies lable Old Gold joins the rank of Rough Trade this month (suppress your groans), Artists 
from Fontella Bass to Abba, Patti Smith to Ultravox - you name it, they've got it 
The not so old Milan, home of the film soundtrack will be re-promoting their back catalogue with the help of Blockbuster 
video, Promoting films wih the corresponding soundtracks, link-ups such as Dead Poels Sociely and Diva are planned, 
The even younger Beechwood Music, producers of the Indie Top Twenty compilation series will be joining the Rough 
extended to readers, Trade posse the month 

A ’ anyone who 

may have pertinent information NOT QUITE A FULL PINT 
narecia tis : * From this month The Empty Quarter will be issuing bi-monthly catalogues of new and second-hand releases with label/ 
band new and reviews and advertising in various collectors magazines. Anyone isterested should contact them at PO 
Box 87, lord, Essex IG1 3HJ 


CHAINED MELODY 

Contact: Jello Biafra and NoMeansNo's collaboration album, The Sky Is Falling And | Want My Mommy, set for Jan 21 release 
on Alternative Tentacles, will be getting the Chain With No Name treatment as the first campaign of the year. Special 
limited-edition material will be available from participating CWNN stores, details of which were stil under wraps at press 
time. 
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Gareth Davies 

The Catalogue 

339 Seven Sisters Road EX-TASY 

London N15 6RD Dutch band The Ex are re-releasing their fifth album, Pokkeherrie, which previously was only availablein limited quantities 

Fax: (081) 802 8142 in Britain, on their own Ex Records England. It contains a free lyric book and poster. The band have just begun work on 
their next studio LP with New York cellist Tom Cora, which isd set to include Hungarian and Turkish folk tunes, Throughout 

the year they plan an ambitious series of six singles, to be released at two-monthiy intervals. 


COMPETITION CORNER RACK T 


And this month's theme is mixed media... 


The first of @ regular series of comments and opinions from specialist retailers from 


Mute Films have recently released a cinema verite movie, The Road, ea Crem Wino 


documenting an American tour- warts and all- by Nick Cave and The Bad 
Seeds, and we have a faw to give to the lucky winners drawn from the 
proverbial hat who correctly answer this simple question: 

Now, we all know that Mr Gave starred in Wim Wenders’ movie Wings Of 
Desire. Mr Wenders also directed a film (now available on Connoisseur 
Video) whose title included the two words “the road”. What was its full 
title? (see, simple!) 

Clearly printed answers with name & address to: 

Road, The Catalogue, 339 Seven Sisters Road, London N15 6RD 


Will the Independent retailer survive? 


“it seems fo me the independent shops that have gone under are the ones who sell 
more mainstream stuff and are in competion with the HMVs, Too many people seling 
records these days aren’ interested in the music.” 

Has from Volume Records, 30 Ridley Place,Newcastle. Chain With No Name 


gf bin have veoeny loess kieo Comin chew roth specialist, and private promotor who organises gigs and gives all the proceeds to the 


visual archives of One Little Indian, featuring all our faves - Sugarcubes, heret) 
Kitchens Of Distinction, Reptile and many more. l'scalled Just Is ands r , . 
bargain. We've got three for you, i you can correctly tell ushow old Bjom A enedeshe Mul ried eset i 
ofthe ‘Cubes was when she became an Icelandic child pop star? It's true!) 3 Teenage Fan Gb ees visi ee ee ee 
Answers marked Childstar to the address above. doled ._ The Last Temptation Of Reid... 4 e 
Omnibus Press have recently published a book of photos by celebrated Pi ciudat Saeacn Alterna: ee st 
lensman Anton Corbjin, collecting his still camera work with multina- an weal acon | 
: : > 6. The Cure ... swe MBIGU UP ron sonnnraeneeuntcnunnanenee FICO 
fonal superstars Depeche Mode. But, of course, he's tured his movie |] 9 BM AS w= Be ae 
and video cameras on the Basildon boys, as well. In fact, there are two : Pocted : ‘g 
8, The SAAMEN rennenmenEMACL sunresanonsnnnnsnnen ON Litle Indian (LP) 
commercially released videos of same. With a litle research, you should d 
be able to come up with their titles. 9. Gangstarr... svescesseeee JUSt TO Get A Rep ..... scspseeene Import (12") 
10. Coil Window Pane vu Slat Lodge (12) 


Entries marked Stills to the address above. 
a combination of fave raves and best sellers from Has. 
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Richard Boon turns the Radio Spotlight on an innovative Community Station , S| 1G | N 1A | Sa 


WEAR FM 
Forster Building 
Sunderland Polytechnic 
Chester Road 
Sunderland 
Tyne & Wear 
SR1 3SD 
Tel: (091) 515 2103 
Fax: (091) 515 2270 


Housed in Sunderland Poly, but not otherwise connected, WEAR FMis an IBA 
Community Station which began transmitting on 103.4 FM on November 5th 
4990 and "goes all over the place,” to quote DJ and Music Coordinator Howie 
Lawrence - who spoke to us by phone as Tyne Tees TV were filming a piece 
on the station - with a signal footprint of over 45 miles diameter, reaching most 
of the North East. 

With weekend programming covering specialist musics - folk, jazz, country, 
Bhangra, blues, metal, 60s and 70s rock, and local band demos, weekday 
daytime includes more orthodox fare - chart shows, nostalgia - with evenings 
(20.00-24.00) devoted to a variety of shows of underground dance. 

"We play mostly independents and white-labels, lots of House,” continues 
Howie, “and we all had a background in pirates. We play a lot, we mix a lot, we 
use lots of break beats and treat voice-overs as part of the mix." Ads are 
dropped in as distinct blocks, but jingles are dropped over tracks. With three 
decks in the studio, other Dus and crews are welcome to drop in for live 
sessions, such exercises prompting enthusiastic listener response. Tum On & 
Chill Out (Weds) is devoted to unknown DJs. 

With regular London visits for pres keeping WEAR ahead of the rest, and 
claiming to have broken 4 Hero in the area, Howie observes that "small labels 
don't get a lot of the credit they deserve, but we get a lot more help from them 
than we do from London labels. People in The Midlands are helpful - like Warp, 


Network and 0742. But promo companies like Impulse don't help us at all.” 
With two new evenings shows starting when we spoke - Gay Il Gay (HINRG, 
Weds) and Strictly Street (Fris) - WEAR are constantly reviewing their program- 
ming schedule, and remain firmly opposed to the playlist system. 

Howie has little time for the so-called ‘indie-dance' phenomenon. "I don’t know 
about it and | don't want to.'indie’ needs a lot of interviews and information. 
House is just going to the dealer and humming, There's alot of nonsense in the 
industry.” 

As for the local dance music scene, he sees House fading out in favour of more 
HINRG mixed with Northern Techno and Hard Edge. Describing most Techno 
as "soul music for robots”, he feels that by the summer "people will be ready for 
the return of The Song.” 

Citing only the example of local Techno outfit The Mic, he says that "there aren't 
many live bands at all, but the scene will kick off stronger in the new year." 
And with the example and enthusiasm of WEAR and Howie - currently planning 
anational DJ tour - that scene and the state of the airwaves can only benefit. 
In closing, Howie requests that "if anyone out there has Pin-Up Girls'4 track EP 
Take Me Away, send it to me along with your promos!" 
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JONN ANGEL: Know What Love Looks Like (DMT TDM) 
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Inthe increasingly difficult climate for indie dance 
labels, several factors have emerged as keys to 
success. Like in-house DJs, like your own studio 
and, perhaps crucially, a good base camp in the 
retail sector. 

Bass-ic, the label that has put Leeds on the map in 
recent months, grew out of Crash Records, which 
has two thriving brances in the city. The similarity to 
the Warp Records set-up in Sheffield hasn't gone 
unnoticed. And if you ask Bass-ic's Steve Mulhaire, 
itwon'tgo unchallenged. "We always get paralleled 
with Warp, but the fact is when they were about to 
set up what was then the FON shop - and we said 
fine. And the fact is, Warp's two biggest acts, LFO. 
and Nightmares On Wax, are from Leeds. The LFO 
track has been around about a year - it was mixed 
down in our studio,” 

The LFO saga seems set to become the centre of a 
particularly rugged little feud. On Bass-ic’s advice, 
DJ Martin Williams pulled out of the group rather 
than sign a deal with Warp/Rhythm King that re- 
quired them to produce 30 tracks for the label. 
Williams, it is claimed, came up with both thename. 
and the substance of the record. “The whole thing 
put pressure on Warp to release it, when they 
initially didn’t rate the track at all. But Martin is 
legally entitled to use the name and he'll probably be 
feleasing records as LFO in the future. Warp are 
worried because they've signed up the group with- 
‘out the main man. | don't like to shout about it, but 
if people ask me, that's the truth.” 
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Bass-ic has meanwhile grabbed its own share ofthe 
attention with its firstthree releases, Unit 93's ‘Trust 
No One’, Ital Rockers ‘tals Anthem’ and Juno's 
‘Soul Thunder’. All deals so far have been simple 
one-offs. “If we're loyal to the artists | think that 
loyalty will be returned. Ital Rockers are happy with 
us and we're now discussing a long-term contract,” 
says Mulhaire. “We're indundated with demos, but 
having our own MIDI studio means we don't have to 
put pressure on people. We can put them in the 
studio, then Martin will take the tapes down and test 
the crowd reaction. If that's okay, we'll go to white 
label and if that works out we'll do a single.” 


DEMIX BEST SELLERS OF 1990 


5. What Time Is Love 
Make it Mine . 

. Back By Dope Demand 
. Wildlife EP ... 

10. Naked In The Rain 


As DIY front room remixes become a burgeoning trend, Russell Brown checks out a far from 
Bass-ic pioneer, plus the months sweaty single: 


Although the first three releases have been arche- 
typal Northern techno, Muhaire is wary of the 
‘bleeps' tag. “| think Warp are going to find that a 
stigma. It's unfortunate that our first three tracks 
were techno records, but it was basically because 
they were ready to go. ‘Itals Anthem’ has been 
around for a year and Unit 93 is a bloke from Man- 
chester who already had a finished track, We're a 
dance label, not just a techno label.” 

Bass-c is also nurturing soul singer Edward trish 
(who is sparingly used on the Juno single), rap duo 
Breaking The Illusion (who released a promising 
debut on Dave Haslam's Playhard label), Ability II 
and two projects involving Williams - Omolara and 
an offshoot presently known only as DJ Martin and 
Homer, 

Although the shops and an import business that 
supplies most of the major Northern outlets gave 
Mulhaire and his partner Gerry Gallagher a head 
start, he says they're still learning. “We've let too 
many white labels out, but with the next release, 
‘Pressure’ by Ability |!, we'll be trying to target the 
right DJs, For instance, we don't know much about 
KISS in London, although I've been told about this 
Steve Jackson bloke,” 

As seems obligatory for any Northen city with a 
vibrant youth culture, the Leeds scene has been 
hamstrung by bad attitude from the authorities. 
Thus, the best jams happen in private homes, 
although monthly events like Joy and Chaos are 
now bringing in curious Mancunians, There have 
already been several major sniffing around for a 
deal with Bass-ic, bul they're holding off for the 
moment. “it might be useful eventually, for markel- 
ing, particularly internationally, but I'd like to keep it 
independent, We've been wary in the States too, 
The Juno track is number two in the Brand X chart 
there and we've already been offered a licensing 
deal which we turned down.” 

Although he faces the new year with confidence 
(“we've got four really strong releases”), Muhaire 
‘sees things getting even harder for dance indies. 
“It's going to get tougher. The Gallup Charts are a 
load of bollocks - they don't reflect what's really 
Selling in dance shops. They're manipulated by the 
Majors, who are fucking it up because they don't 
know what it's about. They just want to sell units, 
that's all. 

“It's different with us, more like a family. Warp have 
already tried to poach Juno and Ital Rockers, but 
everyone's really happy with us, they want to put a 
Leeds scene on the map. So get our tip, mate!” 


This one will run and run... 


Best Beats 


One Little Indian 12" 
Big One 12° 


‘Compiled by Dave and Ricardo from Demix sales through specialist dance shops. 


throwing muses 


new single available 21 january 1991 


counting backwards 


seven inch : ad 1001 


twelve inch : bad 1001 


compact disc : bad 1001 ed 


throwing muses 


new album available 18 february 1991 


the real ramona 


album : cad 1002 


cassette : cad c 1002 


compact disc : cad 1002 cd 


South London sound system king and roots reggae label guru, Jah Shaka is more than just 2 


musician. Olaf Parker investigates. 


Jah Shaka is something of a legend in Roots Reggae 
music. He has been working for over twenty years in the 
field as producer, musician and sound system runner and, 
‘more recently, live performer; releasing the music through 
the JAH SHAKA label, as well as through Island (with his 
Dub Symphony set). A night out at a Shaka event is an 
‘amazing experience, normally held in a youth club or 
‘community centre hall, the lights are on, with just an 
anglepoise illuminating the single deck over which is 
silhouetted the figure of Shaka himself. The music is heavy 
dub or spiritual roots with the bassiest of bass and African 
influenced percussion. The racially mixed crowd is intense 
‘but there is no hint of the violence so often associated with 
Reggae. Positivity is the all-pervasive atmosphere. So 
how did the man get started on the route that finds him now 
at the pinnacle of his chosen field. 

{stated in South London, in New Cross inthe era of Martin 
Luther King. Black people were desperate, they had no 
‘economy and there was @ need to have a vehicle to put 
across a positive message. It started in a school band at 
‘Samuel Pepys School and moved on to the sound system 
because bands couldn't play the type of music that was 
needed at that time, We were trying to put across a certain 
massage 80 that black people could survive what was 
happening socially, We had gatherings and dances to 
‘educate and raise funds to set up projects in schools, buy 
books, that sort of thing,” 

‘So from the very outset Shaka’s music was used to put 
across a social message, and as he says “we couldn't get 
into the House of Commons, music was the only way.” The 
sound system played free for a year at the Moonshot 
Community Centre in New Cross to raise funds and to try 
to establish the local people as a force of which the local 
‘council would have to take notice. It was at this time that 
the name Jah Shaka was adopted. “We used the title 
‘Shaka because there were lots of stories of Shaka the Zulu 
warrior as a man in Africa able to organise the people, t 
villages Into action and to carry out traditional things.” 
Despite the strong afflation with allthings African, there is 
no room for racism inthe Shaka mentality, “Atourdances, 
English people are invited, it's not just a Black thing, the 
music is a universal language, anyone can take part and 
understand what it's dealing with, Alot of clubs and dances 
‘are spolled by prejudice and racism. We aren't prejudiced. 
Yes, we were taken from Africa into slavery and must 
redeem ourselves, bul we aren't blaming any nation of 
people for that, We could never have been in captivity 
unless it was in order to learn a lesson from God.” 


‘At our dances, English 
people are invited, it’s not 


just a Black thing, music is 
a universal language, any- 
one can take part" 


Shake's recording history goes way back to the 70s when 
he was recording what were known as ‘specials’ ("calling 
the name ofthe sound system over popular rhythms") with 
his band, the Fasimbas, Two members of the original 
Fasimbas, Sgt. Pepper, and Black Steel, are now also 
mainstays of the Ariwa house band. Whilst the ‘specials’ 
were only played on the Shaka sound system, the first 
recording sessions for commercial release came at around 
the end of '79, exact dates and details are hazy but this 
early recording work faid the foundations for the Shaka 
sound which is recognised today. "We go into the studio 
with certain inspiration in mind and with a beat and founda- 
tion which Shakaisknown for. | work with alot of musicians 
from other bands but when they work with me they do itin 
my style, they know my style. We don’t own a studio so 
we've worked with a lot of others, Easy Street, Barrington 
Road, Raven Studio and others. They lke to work with me 
because the musicis original, wnenwewentto Africain’84, 
the people welcomed the music because they said they 
recognised the beat from their traditional music and that 
was very rewarding.” 


Jah Shaka 


‘The legendary ‘Commandments of Dub’ series (currently 
uuptono. 9) was kicked off in 1981 and brought Shaka toan 
audience outside his South London home. The central 
motivation behind Jah Shakas music though, remains the 
imparting of arighteous message to an audience and inthis 
quest fo impart knowledge, Shaka has played widely in 
Europe where he finds people less concerned with musical 
fashions and wildly enthusiastic for his brand of roots 
reggae. He has even played by invitation in Poland, where 
he found his music cited as an aid in the struggle for 
freedom. He adds “we aren't revolutionaries though, we 
just want equality for all people. ifsomeoneis speaking the 
truth it doesn't matter what colour you are." 

Despite the respect accorded (o him in other countries, 
Shaka is stil finding it a struggle gaining acceptance as a 
‘community leader in his local area, and feels that "the 
‘wrong people are getting the community jobs. They look at 
the soundman and say ‘he's just a music man’, they don't 
know the meaning behind it. But!'ve been working with the 
youth for20 years now, working hardwith the musictocalm 
the situation, its very frustrating.” Utimately, he'd lke to 
take over and renovate a building as a music and education 
contre using the skils of his local community of which here 


is undoubtedly a wealth. 
‘Sowhat does a man so wrapped up in culture and teaching 
make of new style reggae. “I'm not knocking other sound 


systems, but there is @ need for education and culture, 
that’s my music. People can have fun and forget their 
unfortunate positions, escape, that's okay, but not for me. 
‘Any music can have that, jazz, soul, funk, anything.” 

‘As well as continuing with his highly successful live dates, 
Shaka has a fair bit of studio work in the offing. One major 
project being part 10 in the ‘Commandments of Dub’ series. 
which willbe dubs of racks from the ‘My Prayer album. He 
is also busying himself on albums with Vivian Jones, and 
the Twinkla Brothers, as well as a project with Wilie 
Wiliams the ‘Armageddon time’ singer. Amazingly, Shaka 
is also getting together with popsters The Reggae Philhar- 
monic Orchestra, which should be interesting if nothing 
else. 

The final work has to go to Shaka waxing lyrical in spiritual 
mood. “I've even got Christians coming to the sound 
system from the church because they regard the music as 
gospel. Our dances aren't like other dances, they're more 
a religious experience. The people come to meditate and 
gain more knowledge of lf itself because this music is a 
part of life.” Couldn't agree more. 


DUB CHAPTER 


RADICS ROUND UP 
‘TWINKLE BROTHERS: Wind Of Change (Twinkle NG522) 


Norman Grant, the Twinkle Brothers 
iment with their music. 
usc, 


sprinkling of musicians from that stable, Overall 

the set is relaxed and well crafted with the exception of the 

lp lealle easy "Right Here Waiting’. 
mATLPAtS LPIMcIcD 


Thssoosion pet ectreplacement fora 
is: nt ola 
those scratchy Tae ue Go ected wey 

included as Gate rom the let seslean Sos en 


py Hes 
‘The Mood For Ska’ by Lord Tanamo which was unearthed fora 
starring role in the Paxo ad. Alin al, finger licking good 


PETER TOSH: Bush a {Trojan Big LP/MCICD 


This dassic Tosh album fs 4978 on the Rolling 
‘Stone label. Indeed, The Stones were involvedin the recording, 
with vest vocal om Mick Jagger on Wak And Don Loo 
Back and production from the Glimmer Twins (Jagger and 
Richards). vd ise! Tis at the forefront of the ‘Leagali 

Wt camy healing properties o tho hb’ on 
the title ro ‘througout et Sy and 


Grol sou ta eb sores pores rots ‘ie 
ploneeredy Bob Mare nots orton aed 
Sicha Waters icant ona exo ee is 
album comes as a tribute to one of the te 


@ greats whose ee Eh 110 an at halt with his 
mrdr 1987 ‘ie 


VARIOUS: The Magnificent 14 (Trojan TRL289) LPIMC/CD 
What.a concept! Fourteen sure shots from the Rocksteady Era 
‘Which would all be vary comfortable at the OK Corral, The 

Upsetters, under the enigmatic Lee Pery, started this Westem 
‘obsession with tracks ike Retun Of Django, Dollar In The 
Teeth and The Good, The Bad And The Upsetters al of which 
featura onthe abu The seis enirelyinsumenta fom 2 
time when instrumental dint mean Dub, Every popular west. 
4m ofthe perio ay seventies) gels a name check: Pan 
Your Wagon’, ‘True Grit and A Fistull Of Dollars they'e al 
there, AS well as the Upsetter tracks, Clancy Eodies, Derrick 
Harriot and Rupie Edwards ride into town to prove themselves 
Quick on the draw, Put on your Stetson, chaps and spurs, and 
{ake atrip backtoa time when men weremen and the only good 
injun was @ dead injun. 

BLACK ROOTS: Natural Reaction (Nubian NRLPOG) 

, lack Roots ar oe of th htt Regaae doen 
etn th eae an en they team he Aiwa 
Posse, thar roosical sie is gen that cating edge, The 
steady hts, smooth rumbling bass and relaxed vocals from 

combine with the Mad Professors aay, 
tion to produce a sound thats as close to pop as root 
while stil holding on toils traditions (and that's no sic) 
Lyrical contentis also very sirong from the first track to the last 
I's nice to see these lads are making the music that they want, 
talon going forthe fasion angle pursued some of 

theless thoughtful groupsthat have gone before them. Without 
‘a doubl, the strongest Black Roots album to date. 
VARIOUS: Just My imagination (Trojan TRL286) 
There has abways been a natural afi belweon reggae and 
oul music, Jameican arsishavecftenlooked su 
cular inte ear cays when sul covers were 
Eelcrreome: aie is album features some of 


You! vocal 
‘Papa Was A Roll- 
Come version of ‘Never 
these are the reggae versions of soul 
Cte. The Spee ond sumer Melon 
Excellent sleeve notes by Chris Pele, listing all the 
micas and producers involved, complete the package. 


som Reggae Hits Volume 8 
Coronation Dub .. 


.. King Tubby Meets Rockers Uptown 


‘The year's chart compiled by Jumbo Records, 5-6 The Upper Mall, St Johns Centre, Leeds 
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“if all our product was sold in Our Price and 
HMV exclusively and we continued to sell the 
number of cassettes and CDs that we sell now, 
we would be in the chart every week of the year, 
without a doubt.” An ambitious statement from 
International manager, Jitesh Gohil of Multi- 
tone Records, one of the UK's largest inde- 


pendent Asian record companies. 

Set up in Britain in 1978 by Gohils father, previously 
head of PolyGram operations for Asia, Middle East and 
the Far East, its aim was initially to market and distribute 
product from India via Its parent company Music India. 
The company prided itself on creating @ separate music 
industry not only using already commissioned 
‘soundtracks from Hindi films, but other Indian music as 
well, As a result their catalogue grew to include Ghazals, 
Bhajans, Qawwali and a variety of Indian classical music; 
anything from Nusrat Fateh Ali Khan, Asha Bhosle, and 
Ravi Shankar to more esoteric material from Zakir 
Hussein, Pankaj Udhas, and Lata Mangeshkar. 

The growing population of Asians in the UK and their 
need to forge their own cultural identity was. governing 
factor in Multitone's formation and their concentration on 
Bhangra, As Jitesh explains ,"Asians wanted to have an 
identity of some sort but found it diffucult because they 
were, and still are, stuck between two cultures, one al 
school and one athome. That's where Bhangra came 
in" 

Originally from the North of India, this traditional music 
rooted around a strong beat from the dholak drum was 
radically transformed by groups adding Wester instru- 
mentation but keeping the original feel of the music. 
Multitone's first group, Alaap, was signed in 1980 but it 
wasn't until 1988 that the trend really swept through the 
Asian community, and day-time discos were regularly 
packed out by skiving teenage Asian kids. The hype by 
the media, as ever, was short lived and didn't really 
concentrate on the music. Faithfully plugging away, 
Multitone's release schedule is now almost ten times 
thelr output in 1980. Releasing five to ten new albums 
per month puts them in ‘major’ industry league were it not 
fortheir handful of staff and invisibility within the industry 
as a whole, Jitesh thinks. With sales of their most 
‘successful Bhangra artists Premi, Alaap, Apna Sangeet 
and DCS reported to reach several tens of thousands 
(exact figures were decidedly vague)itis amarket witha 
fast turnover and very small margins. 

With an extended Christmas period of sales from late 
‘August to January due to Diwali, the Indian New Year, 
falling between October and November the Asian spe- 
cialist has a slight advantage over his non-Asian 
counterpart. But for Jitesh it is perhaps this strong 
network of shops that has been the problem. Any 
attempt to shift product out of this arena is counfounded 
by young and old Asians alike. Notonly do they buy from 
‘such specialist shops out of habit but more importantly, 
itis farcheaper. Anyclaims of racism, Jitesh adamently 
denies, “It's more just a problem of economics,” he 
explains. When you consider that the average price for 
@ Multitone cassette ranges from £2.50 to £3.50 it is 
lttlewonder that the Asian community is unlikely to walk 
into HMV and pay £6 for the same thing. So why the 
price difference? Cheap competition from India has 
fuelled the price warhe claims. The piracy rife within the 


Multitone Records is one of the UK's largest and virtually unknown independent 


record lucers in the UK. Laura Connelly fin 


Indian sub-continentis so great that less than 20% of the 
total music production is legal, he rest are bootlegs and 
‘as a result have driven the price of legitimate product 
down. Much of the product has transferred via imports 
into this country and with it the low pricing. Compare a 
wholesale cost of 80p for an import bootleg cassette, 
with £1.60 for a legitimate original and the realities be- 
come painfully obvious. 

‘The homegrown Bhangra market and the advent of the 
CD have in some way counteracted the vigourous piracy 
boom. Not only is it more difficult to bootleg copies from 
the UK but wih over 300 CD items on their catalogue and 
a shrinking LP catalogue of about 20 items that are 
quickly deleted after a successful release, Jitesh is 
confident that pirates will have difficulty working in the 
future. "Our catalogue isn’t manufctured in India and 
therefore we don't suffer the same problem that the 
audio cassette business does. | think it's not easy to 
make @ CD which you can record on and I've got my 
fingers crossed that these wretched scientists will never 
find a solution to it." Hence the pricing of a CD is “near 
‘enough anormal mainstream price" (we are at this point 
interrupted by the receptionist who co-incidentally asks 
the price ofa CD. Jitesh clearly embarrassed mumbles 
“£8 or £9 for that one”) but despite trying to equalise 
pricing there are other hurdles to overcome. 


‘They won't stock our 
product if it hasn’t got that 
mainstream attention and 


the mainstream won't play 


it unless it’s stocked by 
these mainstream retailers” 


There remains a reluctance from major chains to stock 
the product. Those sales represent a measly 5%, and al- 
though in London the larger HMV and Our Price outlets 
hold Multitone records, they are more often than not 
rackedina comer. “It'sa catch 22 largely,” Jitesh sighs. 
“you go to them and say please can you stock our 
product, they say ‘Well is it on the radio, TV and covered 
by the press?” With as many as thirty-nine specialist 
radio programmes throughout the UK, thirteen publica- 
tions and a range of Asian programming within main- 
stream media, this doesn’t appear to be much help. 
“They won't stock our product if it hasn't got that main- 
stream attention and the mainstream won't play it unless 
it's stocked by these mainstream retallers,” he com- 


plains. 
if the picture is so bleak what has Bhangra got that 
Mutitone are so confident about? “It is a very fast, 


dynamic side of the business”, he enthuses. “There's a 
whole dance style to it, its completely original and it can 
contribute alot to mainstream music." Elements of 
reggae, dance, jazz and even Miami rap he cites as all 
part of its appeal. “Every young Asian wants to be a 
Bhangra artist," he says. Receiving up to fileen cas- 
settes a week with quality ranging from studio recordings 
tohome demos, what sort of A8R policy do they have? 
Jitesh’s is not necessarily qualitative in the first instance. 
“You have a fee! for stuf that has got potential musically.” 
Although Multitone are firm that they pay their artists 
toyalty fees, have regular contracts (a policy not inher- 
ited from their Indian counterparts) and take them on as 
ong term investments, the profit margins are far from 
enticing. He positively discourages bands who want to 
get involved in the business. “The music talents of a band 


out 


isone thing," he points out, "butjust as importantis their 
concept and attitude to the whole thing,” 

Multitone see Bhangra as a means to cross all borders, 
not only within the Asian community (many Asians may 
not understand the Punjabi it is sung in), but to other non- 
Asian speaking cultures as well. Their export success to 
markets all over the world especially the US and Canada 
is largely supported by Asian communities, but increas~ 
ing sales to Japan for example, are to the Japanese. 
Concentrating on Bhangra, export quantities of CDs 
have been between 5-600 per release. Such is the 
extent of the Eastern hunger for Western culture that 
‘one particular magazine ‘Excentrique: the magazine for 
ethnic rumbles’ came over to England to cover the whole 
Southall phenomenon. This may be an encouraging 
start but al is not rosy as piracy has claimed up to 80% 
of the audio cassette business in North America, Unable 
toafford American lawyers and with little help from other 
industry organisations, Jitesh is not optimistic about its 
erradication in the short term. Their success on home 
ground is however, much more dramatic, 

Pioneered by Multitone, he claims, it has virtually been 
eliminated in the UK. With the help of the Department of 
Trade & Industry, they pursued stringent activities to 
stamp out the problem. Private solicitors, detective 
agencies and Anton-Pillar (legislation that allows seizure 
of stock froma pirate) were some of the lengths to which 
they went, A recent raid on an extremely professional 
‘setup in Birmingham, a professional duplicating plant, a 
printer and a couple of retail outlets, estimated to be 
relieving them of about 30% of their business, has been 
ciosed down and issued with court proceedings; this Is 
only one and there have been many others, Determined 
to maintain this vigil and unsupported by the BPI, Multi- 
tone together with the Gramophone Company of India, 
Audio Rec, Sarengeti Sirocco and T-Series (purported 
to represent as much as 90% Asian music business) 
have started the Asian Music Protection Association 
(AMPA). Pooling their resources they plan to keep a 
stranglehold on parallel imports and piracy in order to get 
prices up to a sensible level. Arishma the other leading 
UK independent are not involved, although they were 
asked, 

‘With more than ten years behind them howdo Muttitone. 
plan tospendthenextten? “Ourwholepurposeis toget 
Asian music one way or another across into the main- 
‘stream market," Jitesh states defiantly, Although he 
‘sees the world music phenomena as extremly positive in 
marketing ethnic musicin the mainstream, he is equally 
forthright that Asian music should not be ghettolsed or 
sucked in and spat out by the majors. Its accessibility to 
a Western audience is the key to its success, So much 
0 that English lyrics and tentative toe-dipping into the 
dance arena with anew 12" single by The Sahotas, two 
English and two Punjabi tracks, is aimed at the clubs for 
February. Their first Bhangra videos ‘Bhangra Rave 
and ‘This Is Bhangra’ are also imminent. As Jitesh states 
“Musically, Bhangra can handle the mainstream, it can 
Contribute to the mainstream business thatis abitlacka- 
daisical at the moment. Itwould be nice to see Bhangra 
In there, it would be something fresh.” 


MULTITONE, Unit 24, Vernon Buildings, West- 
bourne Street, High Wycombe, Bucks 

Tel (0494) 25441 Fax: (0494) 462619 
Distributed by BACKS 


SOME OF THE BANDS 


‘ALAAP 
‘Aten piece band they have been in existance asiong asthe 
Word Bhangra and are stil one of the most popular names 
in the business. Playing live all over the world their six 
albums to date are increasingly popular. 


CHIRAG PEHCHAN 
Basedin Birmingham this band have been heralded as one 
of the great innovators in the Bhangra world. Their lead 
singer Mangal has done extensive work on Indian fim 
soundtracks and their latest single ‘Southall’ captures the 
spirits and emotions of the young Asian community (apar- 
ently) 


COBRA 
A young, hi-energy band based in East London their first 
album ‘Pee Pee Pee’ was a resounding success. 


SHAVA SHAVA 

‘Anup-beat danceable sort of Bhangra, this bandhave been 
on the scene in other bands before now, Keen to break in 
the Intemational scene, their next album promises to be a 
biggie, 


THE SAHOTAS 
‘A mean looking krew, these young brothers write and pro- 
duce their own material and are so talented that they won 
the Natlonal Festival of Music for Youth and performed at 
the Royal Albert Hall, Their single due in February is setto 
hit the dance floors, it's hoped at least 


pcs 

Another Birmingham band, their onstage perfomances, in- 
novative lyrics, rock guitar and wailing synth sounds make 
them more rocky than their pop peers. The ‘bow tie boys" 
as they are affectionately known have done everything 
from the theme to ‘Crickatter’ to English pop. 


BEGINNERS GUIDE TO THE 
MULTITONE CATALOGUE 


Bhangra 


Achana ... 2 
Apna Sangeet 
Various Artists 
Azaad . 
Various Artists 


. paNACHe 

. Ronak Mela 

Bhangra Power 

.. Jugni 

.. Extra Hot One (Bhangra Remix) 


Traditional Indian 


Kamlesh Awasthi .. 
Mohammed Rafi 
Pankaj Udhas 
Asha Bhosle 


.. Gems Of Mukesh 
Live Around The World 
My Choice 

. The Best Of 


‘Alaap 


PREM! 
Another ten piece outfit (no wonder these guys don't make 
any money) they have toured Canada, Hong Kong, Swe- 
den and Kenya in their effort to bring Bhangra tothe world. 
‘Also featured on Indipop's ‘CompilAsian’ thelr music is a 
sharp and clever re-interpretation of traditional beat 


DILRUBA 

Based in East London after a brief stintwith Idi Amin, atonly 
six members this lot are able 10 build their own studios, 
more with the help of left over bricks from building sites 
rather than financial contribution, Their single ‘Bhangra 
Attack’ is set to attack the British dance floors, 


AMARUIT SIDHU 

Once a dedicated pharmacist, Amarjt took his hobby 
seriously and got into Bhangra in a big way. A visually 
popular and powerful, performer he feels young UK Asians 
have a lotto contribute to the culture of the UK and so took 


up the cause. 


The Sahotas 


ASIAN MUSICAL STYLES 


BHANGRA 
Traditionally a form of traditional folk dance from Norther Indian 
state of Punjab. Centred around the drum beat of the double faced 
wooden ‘dholak’drum. Now transformed into high energy dance 
rhythms with electric synths, guitars and drum machines, 


BHAJANS: 
Hindi devotional songs equivalent to english hymns, with both solo 
and group singers, often with tabias, sitar, very serene in mood. 
‘Arfists such as Anup Jalota and Lata Mangeshkar have sung in this 
style. 

GHAZALS 
Urdu poetry set to music, which has a slower and deeper message 
‘about love and feelings. Najma was a noteable vocalist in this style 
though again other vocalists such as Pankaj Udhas is very popular. 


‘QAWWALI 
Avery rhythmical style, often sung in almost contesting groups who 
challenge each other in song. Most famous exponent is Nusrat 
Fateh Ali Khan. 


MEDIA 
CONTACTS 
ASIAN RADIO 


BBC Radio Leicester 
Street 


C 
Contact: Aaj Kal Team 


BBC Radio West Midlands 
Pebble Mill Road 


6 hours programming per weok 
Contact: Aeon Akal 


BBC Radio Sheffield 
Ashdell Grove 
hee 


ield 
rhe Hed 
per week: 
Contacl St at hn 


BBC Radio Beds 
P.O. Box 476 


Hastings Street 
i 
Beds 

LUI 5BA 


{hows opening pr weok 
Contact: Mohit 


Contact Deadar Bahra 


TOUCH AM 

P.0. Box 99 

Cardiff 

CFI 5YJ 

Contact: Anooshi Awan 
SUNRISE RADIO 
Cross Lances Road 
Hounslow 

TW3 2AD 

Contact: Avtar Lit 
ETP. 

2% Portland Square 
2nd Floor 

Bristol 

8S2.8RZ 


M60 1S) 
Contact: Lesley Osborne 
PRESS 


EASTERN EYE 
40 Wessex Street 
‘London 


E20LB 
Contact: Kam Kaur 


GARAVI GUJARAT 
1-2 Silex Street 


London 
‘SE1 ODW 
Contact: Onkar Dharmi 


BAZAAR 

237 Bon March 
444 Brixton Road 
‘London, 


‘SWS 8EJ 
Contact: Shaila Parthasarathi 
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JUNGLE 


Martin Aston discusses the lessons of recession with and 
looks at the new acts of an independent survivor 


Jungle have had a chequered history. Formed out 
of the ashes of the bankrupt Fresh Distribution in 
April 1982 - step forward Fresh employees Alan 
Hauser, Graham Combi, John Knight and Steve 
Brown - Jungle were unofficial members of The 
Cartel who, like Fresh, navigated between co- 
operating and competing with Rough Trade, but 
they survived notjust stormy weather but many a 
shipwrecked independent distributor. Along the 
way, a bizarre, diverse catalogue - step forward, 
Johnny Thunders, Test Dept, Conflict and Nina 
Simone among others - has also endured some 
knocks. One journalist even summed up their 
catalogue as “sweeping up the fag-ends of Punk.” 
Yes, it was me, With Knight now at Southern and 
Brown Fields Of The Nephilim’s manager, 
Hauser and Combi rummage through the past, 
working through the law of the Jungle and why 
they've started a new offshoot label calied Mint. 


Are you taking a new approach for a new decade? 
Combi: “Now that Rough Trade have moved, it 
seemed like the natural time to go in there a bit more 
aggressively. They're at a junction and changing, 
which is a good time to gear up and work closer with 
them," 

Hauser: "I think they treat us a bit more seriously 
now, probably because some people who worked 
for them didn't really want us to exist in the first 
place.” 

Ah. Let's head back before we go forward, Jungle 
express both a clear wish notto knock Rough Trade 
~as is the current fashion - and a degree of resent- 
ment toward their fellow distributor, along the lines 
of forgiven, but not forgotten, Press accusations by 
now ex-members of Rough Trade that Fresh's de- 
mise, owing money to RT, was a contributory factor 
to RT problems and the need for a national Cartel, 
are inaccurate, says Hauser -“the Cartel was setup 
before Fresh went bankrupt, while at the time, 
Rough Trade were in debt to Mute for a lot more, 
Obviously the Fresh bankruptcy came al a bad time 
for them, and they even debated whether they 
should ever deal with Jungle because of it. But it's 
ironic that they had to create an association of 
wholesalers that were financially sound, who could 
rely on each other not to disappear like Fresh. Since 
then, Red Rhino went bust ina far bigger way, Fast 
Forward went, Nine Mile was literally taken over by 
Rough Trade, Probe has walked out of The Cartel...” 
Fresh and subsequently Jungle's monopoly on in- 
dependent product through Our Price, “which 
Rough Trade couldn't get into for love nor money,” 
was the main collision. When Our Price floated the 
company, then got bought out by WH Smiths, which 
doubled the number of shops not once but nearly 
twice (from 70 to 240), before Our Price changed 
their terms of agreement to sale-or-return, “Rough 
Trade wanted to deal direct with Our Price and 
‘squeezed us on our trading terms...” 

Being squeezed in the middle nearly bankrupt 
Jungle - “we had to go the way of the market and lay 
off a large amount of staff who were employed to 
supply Our Price. At that point, John left and Gra- 
ham went to work at Rough Trade fora year toshow 
them the ropes on the Our Price account.” 
Combi: “It wasn't entirely Rough Trade’s fault be- 
cause Jungle wasn't good enough to cope with Our 


Price's expansion - we would have needed a lot 
more finance to carry on. But, effectively, Rough 
Trade sunk us.” 

Hauser: “They agreed to write off some of the debt 
we owed them, | helped them and they promised to 
help us set up systems to run the Jungle label. It 
sounds like there's animosity, but we've always 
worked closely together, for the last nine years in 
fact. We were all realists in the situation. It was a 
very stressful period and we worked it out in the best 
way for both sides without too much bloodshed.” 


“When labels have 
problems, they 


always blame their 
distributor” 


The pair agree the experience has more or less 
govemed Jungle's direction to this day, “When 
labels have problems, they always blame their 
distributor, “ Hauser reckons, “Cooking Vinyl had 
ten staff until recently, and | doubt if their turnover is 
much bigger than ours, and we've got four staff. One 
thing in our advantage is that we've been very aware 
of financial constraints. There’s a tendency in this 
business for a bit of success to go to peoples’ heads 
-we've had enough of a history to not be susceptible 
to that kind of spending, sometimes to our detri- 
ment, erring on the wrong side of caution. But we've 
lasted longer because of it.” 

Combi: “People have always knocked Jungle for its 
policy of taking tried and tested bands. To use 
Cooking Vinyl as a good example again, although 
I'm not knocking them, they did well with Michelle 
Shocked and a couple of other folk albums, but a lot 
didn't because of the nature of the music. OK, we 
haven't been radical but the fact is that you know 
roughly what your sales are going to be before 
you've even pressed the records, which means that 
we've survived.” 

Jungle’s lack of hip kissability fanned the flames - 
the likes of Andi Sex Gang, Chelsea, Jayne County, 
The Adicts and UK Subs don't win NME plaudits. 
"The fag-end of Punk’, anyone? 


Jungle Brothers: Hauser (left) and Comb! 


Hauser: “That's a great description!" 

Most labels in the independent sector would have 
problems being perceived that way. "But unless 
you're in there at the birth of a movement, you're not 
going to pick up on the bands that count. You'll be 
jumping on a bandwagon you know nothing about. 
In historical terms, punk was a period of radical 
change, but a political change as well as a musical 
one. Other things have been more superficial fash- 
ion or styles. There were a lot of acts that came out 
of the late seventies that are historically important. 
One of the good things about our catalogue is that 
most of the records that we have sell five years after 
we've taken them on. We've worked with Jayne 
County when she was Wayne County. She's a 
unique individual and it's great to be dealing with 
that. | still like what she does. There's a market for 
her, and for Wilko Johnson too,” 

But there was The Sex Pistols but Jungle got 
Chelsea. The same goes for Bauhaus/Sex Gang 
Children and New York Dolls/Johnny Thunders’ 
outtakes on pink vinyl. 

Hauser: “Criticism doesn't bother me because 
that's enabled our survival, but | know what you're 
saying. Yet any label, including Mute and 4AD has 
{o be realistic. It's a luxurious position to be in, to 
pick a band and hype them up to success, like Lush, 
who go from demo tape to the front cover of NME 
without making a record, because by that stage, 
you've probably spent tens of thousands of pounds, 
if not more, We don’t have that financial muscle, 
We're not going to gamble the future of the company 
‘on one band we see,” 

Being a distributor can influence and restrict a label, 
Rough Trade have just taken on Razor's catalogue 
which is full of ‘unfashionable’ metal and punk. 
“Yes, there has to be a monthly cash flow,” Hauser 
agrees. “As a distributor, you look at what sells, 
which rubs off on the label. Artistically, it may seem 
unhealthy but realistically and financially, as far as 
longevity goes, it's important. Our stuff continues to 
sell despite being unfashionable from a UK per- 
spective. UK Subs are about to tour Germany, and 
we'll sell thousands of records there. Conflict are 
also big sellers who've stayed close to their prin- 
ciples - they won't do coloured vinyl or compromise 
elsewhere. That anarchic movement is still very 
important, and we're proud to be involved with it. 


Our Johnny Thunders records L.A.M.F and D.T.K 
are his classic ones, and he’s hugely influential. 
Because someone’s out of fashion doesn’t mean 
he's inept, stupid... and various other things that 
people think Thunders is!" 

Hauser starts contesting the ‘fag-end’ accusation - 
Wilko, a licensed Nina Simone (“who we liked and 
knew would be a good seller”), A Popular History Of 
Signs (“more in a New Order, Talking Heads 
mould”), Bone Orchard (“who started off a bit like 
The Birthday Party but went all jazzy and arty") and 
their new long-term signing Creaming Jesus, who 
combine thrashcore with gothquake. And then 
there's Test Dept's Pax Brittanica. That image 
starts crumbling... 

Hauser: “If people only listened to the sorts of things 
that are on their label, it would be ridiculous. | have 
many Brian Eno albums but we don't try and get into 
that market. We know the one we're in. We venture 
into others but because we're more successful 
overseas, it's meant we've carried on that way. As 
‘soon as you put out a Johnny Thunders album, you 
get sent loads of Thunders-type demos.” 

Combi: "But for all those above reasons, we wanted 
to work with newer material. The very next day after 
| was chatting to someone who said we should go for 
it, | got handed a tape of the Mutton Gun album 
which | was massively impressed with. On the back 
of that, we knew Jonathan of Mercury Rev who'd 
been sending us some great tapes for a while butwe 
just didn't have the money at the time, who said they 
also had a finished album. It seemed obvious that 
we should carry on the Mint label, having called it 
Mint Sauce because of the Mutton Gun connection. 
Mercury Rev's album will be on Mint Films, So it will 
be lots of different Mints from now on." 

Hauser says Jungle are “back in the position where 
we can pick and choose bands. If we know we've 
got a couple with good sales of 10-15000, then we 
can also afford to indulge ourselves, But we won't 
risk our houses and piss off everyone we've worked 
with, The end result is that people will respect us 
more if we're still here in five or ten year's time,” 
Combi: "| have a specific idea of the type of music 
for the label, Mutton Gun marries in with Mercury 
Ray, and then there are a couple of bands we're 
talking to at the moment, one being a mixture of 
well-known bands, in the same genre, Butit's still a 
very limited risk. The idea is to finance the next 
Mutton Gun and Mercury Rev albums from their first 
albums." 

1990's economic recession, says Hauser, doesn't 
affect Jungle too much as their sales are mostly 
overseas, “But there's a danger of a world crash 
because Japan and America are in debt and Ger- 
many has East Germany to bail out, and therefore 
all three major Western financial centres of the 
world could go into deep recession, which might 
change the global balance of the West versus the 
rest.” 

Hauser adds that Parkfield's demise didn't affect 
them directly, “but all distributors are feeling the 
pinch because of the knock-on effect. One of the 
main problems is the loss of independent shops and 
the rise of the chains who have far more power to 
strike better deals. We now deal with Our Price via 
Rough Trade!” 


JUNGLE, Old Dairy Mews, 62 Chalk Farm Road, 
London NW1 8AN 
Tel: (071) 267 0171 Fax: (071) 267 0912 


MERCURY REV 
According to founder Dingus Do- 
nahue, Mercury Revare "a bombed- 
out lover, bor of fragmented pieces 
of satelites found in a shady place, 
while their debut album Yer Self Is 
‘Steamis a rising whore which began 
her ride on the Coney Island cy- 
lone.” That clears that up. Compris- 
ing Dingus (gtr, voc), Grasshopper 
(tr, reels), Suzanne (flute), David 
Baker (vocs) and Dave Fridmann 
(bass explore, black organ), the 
group met up in Buffalo, apart from 
which not much else is known. Din- 
gus has also been a Flaming Lip for 

18 months and now lives in Oklahoma; Mercury Rev have played the odd show and the birth of Christ, but state 
boundaries keep them apart. That said, according to The Catalogue, Yer Self Is Steam is more a monmth of 
giddy Sundays, a supreme, sublime, seismic lashing of guitar bacchanalia and delicious melodic melodrama that 
flies out the other side of full-core psychedelia, a whole lotta neuroses going on... and one of the best albums 
I've heard for years, To borrow Simon Reynolds’ analogy (in regard to The Buttholes), Mercury Rev have cut 
loose the constricts of psychedelia, goth-rock and post-hardcore and let great slabs of sound flop free. Yer Self 
{Is Steam |s Sonic Youth shagging Ride, listening to Jane's Addiction, and something-or-other to do with 4D, 
but I haven't worked out what, Or something, 


MUTTON GUN 

The bastard lovechild of Pete Sinclair's 
Marmite Jar and Dong Wareham. Com- 
prising Sarah and Lisa (bass twins), David 
(gtr), Gordon (drums, tapes) and Justin 
(gtr), Mutton Gun live and record across 
continents; the arrogance of i. Their debut 
album Amplexus was an eventful ghost- 
train trip through post-everything - Total 
Recall, in fact - with an emphasis on Col- 
lapsing Serious Attitudes. The recent 
Then | Found Jesus single is an accident 
from birth, a kinda Mama We're All indie 
Dance Crazy Now from a band who dance 
like their feet are bumt and the ceiling’s too 
Jow. Burn Off is more ‘representative’ of 
the album's guitaritus, while, as their one 
American fan says, Mother Two is a re- 
modelled version of the ominous floor- 
emptier on Amplexus. Ominous floor- 
emptiers - that’s Mutton Gun, The new 
album Hogger is more noisefest with nary 
a Farm soundalike in shooting distance, 
nor the presence of any Galaxie 500 gui- 
taristthis time either. The Hogger albumis. 
more of the same, except they've spent 
theirholiday money onit. AHoggerchews 
‘sheep; this band want to kill your Mama, 
Or something. 


CREAMING JESUS 
It's been said that Robert Smith de- 
cided to re-record A Forest for The 
Cure's Mixed Up remixes not be- 
cause they's lost the master tapes 
but because he'd heard Creaming 
Jesus’ gruff mugging of A Forest. 
Biblebashingclergylash 
ingtonguepokingrasping 
noisedisgustingmoniker 
thrashcoresonicassault 
gothmetalmongeringmania. 
Canon Michael Butler, the director of 
the Sussex Board Of Social Respon- 
sibility, branded them “disgusting”. Q 4 

has yet to comment. This is nineties fusion festering, from out of the pit - leather grunge, stentorian stoicism, 
“demimondaine doom rock", as Sounds called them, or “indie goth rockers" according to the NME. Justin time 
for a Winter of Discontent. After the Bark and Nailed Up For Nothing EPs, Too Fat To Run Too Stupid To Hide 
spins on duel guitars, duel drums, bass and scurrilous blasphemy, comparisons to Black Flag, Killing Joke and 
The Evil Dead notwithstanding. Formed in 1982, comprising Andy (voc), Tally (bass), Pau! (gt), Lindy and Roy 
(both drums), Creaming Jesus might prove to be a Vision Thing. They've toured with Christian Death, are 
Virulentty ani-goth - “goths don't mash’ for one - and write several songs about murder. Moshgoths On Hammer- 
Horror Acid. Or something. 
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Cultural expressionists under the hammer of love, as weilded by Mark Sinker 


TEST DEPT 


‘Lord of Heritage we vow Britain's Past 
is Britain's Now’ 


The deputation of Test Dept available for inter- 
view - Graham Cunnington and Paul Jamrozy - 
made me wait until they'd finished watching 
Roman Holiday (with Gregory Peck and Audrey 
Hepburn). It has an unhappy ending. The old 
world Princess doesn't run off to marry the Ameri- 
can Journalist, which would dissolve centuries of 
retarded monarchical tradition in a democratic 
love-match. Even worse, the Journalist doesn't 
betray the whereabouts of the Princess over her 
wild, lost weekend (she was with him), thereby 
bringing a noble dynasty into sordid scandal, real 
life and ultimate decline. 

Think of Britain, a small Kingdom: we could do 
with some of that, right? 


Test Dept's ‘The Second Coming’, their huge- 
scale show for 1990 Glasgow Year Of Culture in 
the abandoned and soon-to-be demolished St 
Rollox Railway Works was a culmination, for them 
and us, of almost a decade of spectacular projects 
in unusual places dedicated to laying bare the 
wires and flowlines of power in the modem state: 
Titan Arch No. 12 Waterloo, Cannon Street Sta- 
tion, Bishopsbridge Maintenance Depot, the Bel- 
tane Fire celebrations on Calton Hill in Edinburgh, 
and ‘The Gododdin’, with Brith Gof, which played 
ina sand quarry in Italy, a nail factory in Germany, 
anice rink in Friesland, the Tramway in Glasgow, 
and a car factory in Wales. 

Simply put, it's hard to see howa Test Dept show 
could get much bigger. The Ministry Of Powerhas 
for the moment reached its per diem output max. 
‘The Second Coming’ involved 70-plus perform- 
ers in a play-space as large as a good-sized public 
city square (by the end the distant walls had 
melted into the world all round; as ifsoon-to-close 
Ravenscraig and soon-to-close Clydeside were 
simultaneously visible, along with the whole of the 
rest of a revived/recuperated Glasgow): 

“We always," says Graham, “had bigger ideas 
than we were actually doing. We started using 
scrap; and then slides and film shows, and work- 
ing on outside locations, always putting on our 
own shows. Doing the dealings to get those 
shows on, and in that way trying to use the 
building and its space, incorporating it in the 
shows... Right at the beginning we just wanted to 
make music as our form of expression, but we 
were never looking to just stay with that. But we 
didn't have an idea of how to be theatre as well. 
“But from the beginning there was a realisation 
that we wanted to make things pretty monumen- 
tal. That's the line right up to The Second Coming. 
And just from that came work with other perform- 
ers, artists, to increase the spectacle. And from 
that came the idea of working with other artists. 
We're very interested in collaboration - you learn 
alot from other groups. We probably leamt most 
through that. But we've also learnt through doing 
things ourselves." 


The problem being you've no-one to model your- 
selves on? 

“Even something like The Second Coming,” says 
Paul, “was fairly experimental. | don't think we had 
an idea how it was going to be like even a week 
away from performance. Even having partici- 
pated, it's still unclear what the whole thing was. 
This huge monster.” 


The strength of the monster was and remains its 
enigma, in spite of itself. ‘The Second Coming’ 
ended with scenes and strokes too weird to ex- 
plain: a flurry of dancing boxes with red crosses 
on their sides, a mass call for the retum of King 
Arthur, a snowplough locomotive manhandled 
onstage. You can sellotape meaning to this for a 
while, but the heat of the art makes it curl up and 
drop off almost immediately. 

The complaint made against the Department has 
after all never been that they lack visual flair or 
drama: it's always been their absolutely open- 
ended dealing with whatever it is pure spectacle 
unearths. Huge communal emotions lurch into 
view, all mixed up, sinister as Laibach, funny as 
Archaos, all at once. But what are we meant to be 
thinking?, a part of us asks querulously. In Pop 
Culture generally, we've long ago learnt to stop 
asking questions like this (because Pop Culture is 
ours and we know it: so that it’s up to us to make 
of it what we need; and always should have 
been). 


"From the beginning there 
was a realisation that we 
wanted to make things 


pretty monumental" 


But Test Dept are political also, and sometimes 
we aren't quite ready for the autonomy we're 
rightly demanding, aren't quite so confident about 
our rights and capabilities in high public 
discourse. Let us decide (tell us what to decide). 
| love Test Dept because they still won't aquiesce 
to that backsliding little whimper in us - and the 
fact that that may not be a concious move makes 
it all the more potent. They travel in the dark, the 
same dark as the rest of us: 

“Itwas a bit of a weird ending. | don't think we had 
an ending up till about five days before. We had 
ideas of endings, but they'd proved technically 
impossible... All the endings we discussed, all of 
them were open-ended, we didn’t want to say, 
THIS IS THE ANSWER, or anything like that. | 
think it worked that people had to make up their 
‘own minds about the show.” 


Most rock operations keep themselves from dilu- 
tion by avoiding dealing with the rest of the world. 
A Test Dept staple has been collaboration. They 
make the compromises needed to connect, but in 
the process they somehow then drag the outside 
world - aesthetically, organisationally, politically - 
into their own (and not vice versa: the fatal Red 
Wedge/benefit route, which defers to strategies 


already known to be bankrupt, and only talks to 
the converted): Alan Sutcliffe of the Kent miners, 
or British Rail, or Brith Gof, or Steve Martland and 
Sarah Jane Morris, or the gloomy but brilliant 
ScotNat columnist atthe Independent on Sunday 
Neal Ascherson, the expert on Eastern Europe 
who wrote much of the text for ‘The Second 
Coming’, one of the few figures in the grownup/ 
adult world of political commentary who remotely 
understands the dissident rock underground 
evenin Yugoslavia, Poland and Czechoslovakia, 
let alone here: 

“We've read a lot of his stuff,” says Paul. “We've 
been influenced by him, Because I'm half Polish, 
so I'm interested in his Polish stuff, and Angus and 
other members are Scottish, so they're interested 
in that connection. And just talking about English- 
ness, and Britain, and how it's all mixed up in the 
culture - so it's been quite influential, A lot of 
similar things that we're thinking about, itseemed 
natural to ask him.” 

New Cross no more: the Test Dept office is now 
firmly established in Glasgow. Is it better working 
in Scotland? 

“Yeah, itis," says Graham. “Down here it's totally 
impossible.” 

“Generally though,” says Paul, “outside of the 
South of England, people are much more open to 
give you something for nothing... The 
Leeuwarden show ('Gododdin’, last year) was 
particularly like that, because not many things 
happen in Leeuwarden. It was great that you got 
families and that coming, treating it as a day out, 
family entertainment. Dying from diesel fumes. 
Incredible really, but people took itin a really good 
spirit. But if you do something like that in London 
generally people don't want to know, You're 
treated as a bunch of weirdos,” 


Pax Brittanica is their next project, an LP on 
Ministry Of Power based on their Empire Sym- 
phony stage show of several years standing, but 
recorded with the Scottish Chamber Orchestra 
and choir (working with John Eacott of Loose 
Tubes and rising Scottish composer Jimmy 
MeMiillan). It's been in progress for almost too 
long - the usual dismal TD-litany of hold-ups and 
delays that finally drove them up to Scotland out of 
Deptford - and | suspect that they're still not 
entirely happy with it: 

“Maybe it should have come outa few years ago, 
but there's reasons why that hasn't happened. 
And maybe the time is quite right in the end, 
because it's basically a critique of a decade of 
Thatcherism; and seeing as that era has come to 
an end, this record will mark the end of another 
oat 

Back to Roman Holiday: Pax Brittanica is a play 
on the phrase Pax Romana, or ‘Roman Peace’, 
the somewhat cynically named process the 
Roman Empire used to describe its post-invasion 
settlements (which were along the lines of, Do 
what we say and we'll leave you alone). When | 
talked to him over the phone, Ascherson told me 
that Britain now, with its widespread casual law- 


lessness, its street-level disinterest in its process 
or continued existence (especially among the 
young) contrasted with its high public obsession 
with ludicrous ritual and fake heritage (“mum- 
mery”, in his word), gets more and more like the 
Hapsburg Empire in its closing stages. 

Something bigger than Thatcher's over, forever: 
the mystical Union. We know this in our bones, 
and only our politicians haven't quite felt it: Scot- 
tish secession’s next. It's because TD travel inthe 
dark that they pitch into this before anyone else. 

« 


“With the diversity of things that are going on 
now,” says Graham, “people are much more 
open. Five years ago, people said ‘| like that, | like 
that’ - they always put things in boxes. Whereas 
now people ADMIT to liking Heavy Metal and soul 
music, or whatever. So it's possible that people 
can like us AND Kylie without needing to be too 
much of a pervert. It's exciting. The possibilities 
are exciting, anyway. We'll have to wait and see, 
really.” 

What's it like working with an orchestra? 

“John Eacott got them together,” says Paul. "He 
told them he wanted this mood here, that one 
there. He was basically controlling it. We talked to 
him about it. It was quite strange. The whole 
process from when we were writing it, we were 
writing things with keyboards and computers, and 
at the same time in another room, John would be 
writing some stuff, and then we'd swap over. We'd 
give him our ideas, and he'd write them out. The 
whole process was really strange. Finally to have 
this stuff written out as a symphony, it was 


strange... In the end, it was really good, except 
that - 

“Classical Musicians can't play in time! They're 
very closed. The difference between a classical 
musician and a jazz musician. Ask a classical 
musician to improvise, and they just can't! They 
don't know what you mean! Some of them were 
interested in how this comes out. And for some it 
was justajob. But the basic problem was that they 
couldn't play in time. We had huge problems after 
that putting stuff on top. Stuff we'd done with com- 
puters, which has mechanical time, it was impos- 
sible. It was just unbelievable. Every other beat, 
the time would change. In the end, it was a 
compromise between what we did and what the 
orchestra did.” 

. 


inal the time they've existed - some nine years - 
Test Dept's worst suit has been explaining what 
they're about. Why they do what they do and what 
means what; they can be perfectly helpful and 
friendly, and still hopelessly adrift when it comes 
to discussion of their theory of AgitPopCult pos- 
trock Spectacle (or anyone else's). Critics and 
commentators - such as the tireless Biba Kopf - 
have probably papered over more cracks on their 
behalf than ought to be mentioned in smart com- 
pany. 

But this is really only half a criticism. If they're not 
good at it, why pretend? All around, turmoil is 
precipitating out of seamless and exhausting 
blandness: all the money's gone, sure, but every 
minor flurry that we saw absorbed and neutralised 
inthe 80sis retuming at once, all round. | wouldn't 


‘Tost Dopt (plo: Brian Neosham) 


necessarily put faith in people who think they 
know the way through what's coming. 

“With The Second Coming," says Graham, 
“we've taken ona scale of performance that can't 
go any bigger. Gradually over the nine years 
we've progressed to that point, and either you get 
bigger and bigger, or you find different ways. And 
| think it's probably time to start experimenting 
with different ways. There's room for us to experi- 
ment on different ways of communication. Itmight 
involve new people, Anything might happen re- 
ally.” 

“We're looking," says Paul, “for ways of restruc- 
turing it - other ways of expressing it.” 

“| see us as having really been a mirror to the 
society all around us - and obviously things really 
are changing throughout the world. We did a lot of 
work involved with Eastern European ideas. And 
things have changed in South Africa, And who 
knows what's going to happen in the Middle East, 
but obviously there's going to be a new world 
order. The economy might collapse and it might 
not, but there's obviously lots of different ways of 
looking at things. 

“This sort of chaos that there is at the moment, this 
uncontrollable side of things, something terrible 
might happen - but it does at least give you the 
feeling that something good could happen. And 
that just seems so rare after what we've been 
through, when it sometimes seemed that nothing 
good could ever happen again. There are paral- 
lels with Eastern Europe, where you lived under 
that system all your life and then suddenly it 
changed overnight.” 
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HAIN WITH NO NAME TOP 20 ALBUMS 1990 


Happy Mondays 
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Alvin Lives In Leeds 


ALBUMS 


Q ADVERTS: LIVE AT THE ROXY 


RECEIVER (RRLP136) 


Q BEVIS FROND & TWINK: MAGIC EYE » WORONZOW (W013) 
O DEAN CARTER: AVERAGE MAN .. DEMI MONDE (DMLP1026) 
Gi CHAMELEONS: PEEL SESSIONS .. STRANGE FRUIT 

(SFRLP114) 
Gi DARKSIDE: ALL THAT NOISE... SITUATION TWO (SITU29) 
G RANDY EDELMAN: COME SEE THE PARADISE MILAN (A614) 


Ol EX CATHEDRA: A TRADITIONAL CHORAL XMAS 


(ORE002) 
Cl FLESHEATERS: PREHISTORIC FITS .. SST (SST264) 
CFM EINHEIT: STEIN vmae SOME BIZZARE (SBZLPO06) 
Q FRANTIC FLINSTONES: RAUCOUS RECORDINGS VOL 1 
RAUCOUS (RAUCLP3) 

MOON (LUNARO14) 
EPISODE (LUSLP008) 
EPISODE (LUSLPO06) 
. NEW ROSE (ROSE234) 
JAD (CADO017) 
.. NEW ROSE (ROSE226) 
DEMI MONDE (DMLP1026) 
DEMI MONDE (DMLP1027) 
. NEW ROSE (ROSE231) 
FURY (F3015) 
JOXX (VOXX200064) 
DRUNKEN SWAN 
(8003) 
STRANGE FRUIT 
(SFRLP113) 


FULL MOON: A LIVE ENCOUNTER ..... 

O STEVE GIBBONS: OUT OF THIS WORLD .. 
Q HOLLYWOOD BRATS: GROWN UP WRONG. 
O BRIAN JAMES: S/T 
Q LUSH: GALA ... 
(i MARY GOES ROUND: HIGHWAY PLANET 
MOTHER GONG: WILD CHILD 
© OROONIES: OF HOOF AND HORN . 
O PAUL ROLAND: MASQUE .. 
O SOMETHING SHOCKING: PINK. 
C) STEPPES: HARPS AND HAMM! 
Q TONGUEMAN: JOYS OF THE MEATMASTER 


O VARIOUS: HARDCORE HOLOCAUST I 


O VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR... 
STRANGE FRUIT (SFRLP202) 

SOME BIZZARE 
(SBZLP002) 
MUTE (STUMMO07) 
MUTE (STUMMO‘2) 


O VICIOUS CIRCLE: BARBED WIRE SLIDE 


Ci YAZOO: UPSTAIRS AT ERICS 
© YAZOO: YOU AND ME BOTH 


@ JELLO BIAFRAINO MEANS NO; THE SKY IS FALLING & | WANT MY MUMMY 
ALTERNATIVE TENTACLES (VIRUS85) 

NEW ROSE (ROSE227) 
WORONZOW (W014) 

SOME BIZZARE (SBZLP005) 
NEW ROSE (ROSE233) 
NEW ROSE (ROSE232) 
MINT FILMS (MINTA) 


@ CORMAN & TUSCADU: S/T 
@ FLYTE REACTION: SONGS FROM THE CIRCLE 
@ TIM HUTTON: THE CONCIOUS KIND 
@ LES DAVID VINCENT: OUROUNI 1 
@ LITTLE EGYPT: ET ENCORE PAR FOIS IL PLEUT 
@ MERCURY REV: YERSELF IS STEAM 
@ ELLIOT MURPHY: 12 NEW ROSE (ROSE237) 
@ MUTTON GUN: INTO THE HOGGER .« MINT SAUCE (MINT3) 
@ STRETCH HEADS: HAVE A BANG OF THIS NUMBER MAN ; 
BLAST FIRST (BFFPO58) 
@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES 
EPISODE (LUSLPO07) 
@ SIMON TURNER: THE GARDEN - ORIGINAL SOUNDTRACK 
MUTE (IONICS) 
FALL OUT (FALLLP48) 
MUTE (STUMM4O), 


@ UK SUBS: MAD COW FEVER 
@ VARIOUS: INTERNATIONAL 


@ VARIOUS: ISH ...... .. SOME BIZZARE (S8ZLP003) 
© VISITING KIDS: sit NEW ROSE (ROSE230) 
CASSETTES 


C1 ADVERTS: LIVE AT THE ROXY ..... 
C2 CHAMELEONS: PEEL SESSIONS ... 


»» RECEIVER (RRLP136) 
wun STRANGE FRUIT 


(SFRMC114) 

Cl DARKSIDE: ALL THAT NOISE.. SITUATION TWO (SITCO29) 
Cl DESCENDENTS: BONUS FA’ ST (SSTC144) 
Ol RANDY EDELMAN: COME SEI MILAN (C814) 
Ol EX CATHEDRA: A TRADITIONAL CHORAL XMAS DREAM MUSIC 
(ORE002C) 


CO FLESHEATERS: PREHISTORIC FITS .. 

O STEVE GIBBONS: OUT OF THIS WORLD ... 
C1 HUSKER DU: 8 MILES HIGH/MAKES NO SENSE 
BRIAN JAMES: S/T 
O LUSH: GALA 
MARY GOES Ri 


SST (SSTC264) 
PISODE (LUSMC008) 
. SST (SSTC270) 
NEW ROSE (ROSEK234) 
4AD (CADCO017) 
NEW ROSE (ROSEK226) 


ID: HIGHWAY PLANET 


i NEGATIVLAND: DICK VAUGHN ... . SST (SSTC904) 
G VARIOUS: HARDCORE HOLOCAUST UI ... STRANGE FRUIT 
(SFRMC113) 


G VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR .. 
STRANGE FRUIT (SFRMC202) 

.-.. MUTE (CSTUMMO007) 
MUTE (CSTUMM012) 


1 YAZOO: UPSTAIRS AT ERICS... 
© YAZOO: YOU AND ME BOTH ... 


@ JELLO BIAFRA/NOMEANSNO: THE SKY IS FALLING & | WANT MYMUMMY 
ALTERNATIVE TENTACLES (VIRUS85C) 
@ CORMAN & TUSCADU: SIT... 
TIM HUTTON: THE CONCIOUS KIND 
LES DAVID VINCENT: OUROUNI 
LITTLE EGYPT: ET ENCORE PAR 
ELLIOT MURPHY: 12... 


@ UK SUBS: MAD COW FEVER .. 
@ VARIOUS: INTERNATIONAL 


Q DESCENDENTS: BONUS FAT 
Q/RANDY EDELMAN: COME SEE THE PARADISE 
(1 EX CATHEDRA: A TRADITIONAL CHORAL XMAS 


(CO FLESHEATERS: PREHISTORIC FITS .. 

CUFM EINHEIT: STEIN ...cssissasesen 

STEVE GIBBONS; OUT OF THIS 
(HOLLYWOOD BRATS: GROWN UP WRONG ... 
(HUSKER DU: 8 MILES HIGH/MAKES NO SENSE 


.. NEW ROSE (ROSE226CD) 
SMOTHER GONG: WILD CHILD... DEMI MONDE (DMCD1026) 
CO PAUL ROLAND: MASQUE: nnn ._ NEW ROSE (ROSE231CD) 
VARIOUS: HARDCORE HOLOCAUST I... STRANGE FRUIT 
(SFRCD113) 

Cl VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR xcwessaonsmen 
‘STRANGE FRUIT (SFRCD202) 


(VARIOUS: ROCK’N’ROSE 


Q VICIOUS CIRCLE: BARBED WIRE SLIDE 
(1 YAZOO: UPSTAIRS AT ERICS 1.0. 
1 YAZOO; YOU AND ME BOTH 


@ JELLO BIAFRAINOMEANSNO: THE SKY IS FALLING & | WANT MY MUMMY 
‘ALTERNATIVE TENTACLES (VIRUS85) 
@ PETE BROWN: ARDOURS OF THE LOST ARK. AURA (AUCD736) 
@ CORMAN & TUSCADU: S/T . NEW ROSE (ROSE227CD) 
@ DICK HECKSTALL-SMITH: WOZA NASU . ‘AURA (AUCD737) 
@ TIM HUTTON; THE CONCIOUS KIND .. ‘SOME BIZZARE (SBZCD005) 
@ LES DAVID VINCENT: OUROUNI .. NEW ROSE (ROSE233CD) 
@ LITTLE EGYPT: ET ENCORE PAR NEW ROSE 
(ROSE232CD) 
@ MERCURY REV: YERSELF IS STEAM .. MINT FILMS (MINTCD4) 
@ ELLIOT MURPHY: 12 .. .. NEW ROSE (ROSE237CD) 
@ MUTTON GUN: INTO THE HOGGER MINT SAUCE (MINTCD3) 
@ NO MEANS NO: SEX MAD AND YOU KILL ME 
ALTERNATIVE TENTACLES (VIRUS6CD) 
@ STRETCH HEADS: HAVE A BANG OF THIS NUMBER MAN 
BLAST FIRST (BFFPO58CD) 
@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES ...... EPISODE 


@ SIMON TURNER: THE GARDEN - ORIGINAL SOUNDTRACK 
MUTE(IONICCD5) 

© UK SUBS: MAD COW FEVER FALL OUT (FALLCD48) 

@ VARIOUS: INTERNATIONAL MUTE (CDS 

© VARIOUS: ISH .. ‘SOME BIZZARE (SBZCD003) 

(@ VARIOUS: VHUTEMAS/ARCHTY# _ SIDE EFFECTS (SECD006) 

© VISITING KIDS: sit . NEW ROSE (ROSE230CD) 


12" SINGLES 
CLANGELS IN ASPIC: WHEN CALM IS OVERCOME BY CHAOS 


(LHP ZINKER: DON’T KNOW WHAT'S GOING ON ................ FIRE 


ifghnit NEW RELEASES - JANUARY 1991 
NOSEFLUTES LP 
REFORM CLUB LP 
SBHEi Bf Bt THE sanpmen - ‘Burrato' 12" EP 


TT SOON ON NIGHTSHIFT RECORDS 
If (gxctusivety vra Rove TRADE) 
oft = OUTSIDE LOOKING IN" NISHT 214 
HEXOLOGY - "HEXOLOGY" NISHI 215 
(DEBUT ALBUM FROM EX MEMBERS OF SWAMPTRASH 
& CRITTERHILL VARMINTS) BS 4 


GOD'S ULTIMATE NOI NOISE - "INVENT YOURSELF" 


 “NISHI 216 
NIGHTSHIFT RECORDS 


SUITES 15 - 16] FALKIRK DISTRICT » 


ra 


contac BRIAN Gt GUTHRIE AND WILL HEGGIE VIA 


— SRIA STAND AT MIDEM 


-- 


kis 


(MAGNUM: THE EARLY YEARS .... RECEIVER (REPLAY3015) 
MUTTON GUN: THEN | FOUND JESUS MINT SAUCE (MINT2T) 
Cl NEW YORK DOLLS: THE EARLY YEARS 
PLAYTHINGS: WAR, MADNESS & SHOPING 
SEX PISTOLS; THE EARLY YEARS 
Q STRETCH HEADS: 23 SKINNER 
Q TEST DEPARTMENT: PAX AMERICANA 


(MOPO05T) 
TOY DOLLS: TURTLE CRAZY .... RECEIVER (12TURT{01) 
CO ULTRA VIVID SCENE: SPECIAL ONE 4AD (BADO016) 


@ BECKETTS: ME AND ROBERT FOSTER... 
@ FAMILY CAT: TBA ... 
@ MOTORHONEY: TBA .. 


. BAD GIRL (BGRLT007) 
\D GIRL (BGRLT008) 
BLASTER (BLAT2LP) 

Seattle Foxcore 
@ SPIN; LETS PRETEND OUNDATION (TFLOOST) 
@ SUBMARINE PROPHET: 


) 

BLASTER (BLATSLP) 
Ex-Flatmates 
ALTERNATIVE TENTACLES (VIRUS87) 
Biafra with Steel Pole Bathtub 


(@ SWEET YOUNG THINGS: LOVE BUTTON 


@ TUMOR CIRCUS: TBA 


7" & 12" SINGLES 
(Cl ENRAPTURE: FINEST ..... 
RICHARD DAVIS: DON'T STOP BELIEVING 
( YAZOO: SITUATION (REMIX) ... 


. AVTRAX (HYST/X107) 
AVTRAX (HYST/X104) 
.. MUTE (12¥AZ004) 


@ CARTER T.U.S.M; BLOODSPORTS FOR ALL... ROUGH TRADE 
(R20412887/80) 

(@ THROWING MUSES: COUNTING BACKWARDS .... 4AD (B/AD1001) 

7" SINGLES 

Ol CROAKS: RUNAWA\ .. NEW ROSE (NEW129) 


Q DANGEROUS GROU! DANGEROUS GROUND 
(0G002) 
GLOLITAS: LE CADEAU NEW ROSE (NEW/140) 
Cl MR DIANGELO: GENE! 
G CALVIN RUSSELL: A CRACK IN 
CO SHOES: FEEL THE WAY THAT IDO 


(Q TOY DOLLS; TUTRTLE CRAZY... 
@ CORMAN & TUSCADU: ICH GLAUBE NICHT 


@ LES DAVID VINCENT: BAYOU 
@ LITTLE EYGYPT: LA FILLE DEt 


CASSINGLES 


Q YAZOO: SITUATION (REMIX) ...... 


NEW ROSE (NEW144) 
NEW ROSE (NEW146) 
NEW ROSE (NEW145) 


we MUTE (CYAZ004) 
@ THROWING MUSES: COUNTING BACKWARDS ......... 


CD SINGLES 
OO BLACK FLAG: ANNIHILATE THIS WEEK. 
(BLACK FLAG: SIX PACK 
GW RICHARD DAVIS: DON” 
FM EINHEIT: FRUHLING SERWACHEN 


ee 4AD (BADC 1001) 


‘SST (SSTCD081) 


(SBZ12001CD) 

Q TEST DEPARTMENT: PAX AMERICAN, MINISTRY OF POWER 
(MOPO0SCD) 

ULTRA VIVID SCENE: SPECIAL ON! 4AD (BADCD0016) 
(Q YAZOO: SITUATION (REMIX) UTE (CDYAZ004) 
@ CARTER T.U.S.M: BLOODSPORTS FOR ALL .. . ROUGH TRADE 
(R201 12683) 

@ SPIN: LETS PRETEND ......... OUNDATION (TFLOO9CD) 
@ THROWING MUSES: COUNTING BACKW: 4AD (BADCD1001) 


PRINT 
O VARIOUS: 4AD POSTER SET .... 


VIRGIN VIDEO (VVC801) 
JUNGLE (JVD007) 


JOHN OTWAYMILLY BARRETT: 


JANUARY RELEASES 


Information Correct At Press Time 


CIALAIN RESNAIS: NUIT ET BROUILARI 
Q PHILIP SAVILLE: FELLOW TRAVELLER 
Q SOUL II SOUL; LIVE 
(Q JOHNNY THUNDERS: 
Q UK SUBS: DOWN AMONGST THE DEAD "MEN 
Q VARIOUS: INDIE TOP VIDEO TAKE 5 ... 


CONNOISSEUR (CRO19) 
CONNOISSEUR (CR016) 
VIRGIN VIDEO (vVD787) 
JUNGLE (JVD001) 
JUNGLE (JVD006) 
VIRGIN VIDEO (VVD814) 


@ LAUREL & HARDY: THE FLYING DEUCES me ANOTHER FINE MESS 

(MESSVC1) 
@ NEUROTICS: 45 REVOLUTIONS PER MINUTE... JUNGLE (JVD008) 
@ VARIOUS: RAP DECLARES WAR AVENUE (AVENVO01) 


ALBUMS 
Q SWEET EXORCIST: CCEP 


WARP/OUTER RHYTHM (WAPO13) 


VARIOUS: BEAT THI . RHYTHM KING (LEFTLP016) 
@ DESKEE: DANCE TRACKS en .. BIG ONE (BIGA004) 
@ ORB: ADVENTURES BEYOND THE ULTRAWORLD ‘WAU! MR MODO 

(TBA) 
@ VARIOUS: KEEP IT LOCKED VOL 2 BIG ONE (BIGA003) 


@ VARIOUS: RAP DECLARES WAR js... 


CASSETTES 
Ol VARIOUS: BEAT THIS. 


» AVENUE (AVENLO01) 


« RHYTHM KING (LEFTCO16) 


@ DESKEE: DANCE TRACKS non nnn BIG ONE (BIGACOO4) 
@ ORB: ADVENTURES BEYOND THE ULTRAWORLD....... WAU! MR MODO 

(TBA) 
© VARIOUS; KEEP IT LOCKED VOL 2 ....u.urunnnnsnensnn BIG ONE (BIGACOGS) 
@ VARIOUS: RAP DECLARES WAR sous AVENUE (AVENTOO1) 
cDS 


Q SWEET EXORCIST: CCEP 
Q VARIOUS; BEAT THIS 


WARP/OUTER RHYTHM (WAPO13CD) 
RHYTHM KING (LEFTCD016) 


@ DESKEE: DANCE TRACKS 


— . BIG ONE (BIGACD004) 
@ ORB; ADVENTURES BEYOND THE ul 


JORLD ......rnee WAU! MR MODO 


(TBA) 
@ VARIOUS: KEEP IT LOCKED VOL 2 swuusseeene BIG ONE (BIGACD003) 
@ VARIOUS: RAP DECLARES WAR a " . AVENUE (AVENDO001) 
12" SINGLES 
OJON ANGEL: | KNOW WHAT LOVE LOOKS LIKE .. DMT (TDMO01T) 
Q VICTOR DAVIES: ECSTASY ... IBLIC (MADE002) 
Q KOYA; YOU DONE ME WRONG BOY SHELLSHOCK (SSR003D) 


Ol TIMOTHY LEARY MEETS THE GRID: THE ORIGINS OF DANCE 

OUTER RHYTHM (EV0001) 
OUTER RHYTHM (FOOTO09) 
._ BIG ONE (RUFFO39) 
/ARPIOUTER RHYTHM (WAPOO9) 


LEFTFIELD: MORE THAN | KNOW 
Q PINKY; | WANNA BE THE ONE 
Ql) SWEET EXORCIST: CLONK ... 


@ ADONTE: FEEL IT ...... 
@ DELKOM; SUPERJACK 
@ HOUSE FACTORS: THE BIG BANG THEORY 


woo REPUBLIC (LICTO41) 
WAU! MR MODO (MWS034R) 
BLACK MARKET 


(BMP004T) 
@ INSYNC FEAT.DELROY: TBA WAU! MR MODO (MWS036T) 
@ KSDS: TRASFORM ME sn sesnininnesnnen STEP OFF (STPOOZT) 
@ LEFTFIELD: MORE THAN | KNOW .. OUTER RHYTHM (FOOTO09) 
@ MYSTIC KNIGHTS: INTENSITY EP ....n.snsee WAU! MR MODO (MWSO40T) 
@ QUEST FOR EXCELLENCE: FAMILY OF PEOPLE wrenrusosnsnnue REPUBLIC 
(UICT034) 

7" & 12" SINGLES 
(CMC SAR & THE REAL MC: IT’S ON YOU .. ZYX (ZYX62897/12) 
 STEX: STILL FEEL THE RAIN }OME BIZZARE (SBZ7/12002) 


@ BEATMASTERS: DON'T KNOW WHAT IT IS 
1OMB THE BASS: LOVE SO TRUE ....... 
ESKEE: KID GET HYPED BIG ONE (V/VBIGO27) 
@ KLF: 3AM ETERNAL .........0» eee 7 KLF (KLFO05/X) 
@ S-EXPRESS: FIND’EM, FOOL ‘EM. "RHYTHM KING (SEXY002/7) 
@ SFS.:| DONT EVEN KNOW IF | SHOULD CALL YOU... 

ONE LITTLE INDIAN (42TP7/12) 
@ SHAMEN: HYPER REAL ...csosccconee ONE LITTLE INDIAN (48TP7/12) 


. RHYTHM KING (LEFT044/T) 
.. RHYTHM KING (000D12/004) 


g nat 


RECORD AeA 


inet 


MARKETING 


ROUGH TRADE RECORDS. 


EICKELER STR. 25 


D-4690 HERNE 2 


Bayct 923281637.0 


FAX: 02325-697-222) | 


Ret BUTION 
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FOG POOL 


The most respected name in 

new music promotion 

in the U.S. since 1978 will 
distribute your records for FREE 
to the most influential 

alternative music programmers at 
125 clubs and 100 radio stations 
across America and 

provide you with 

honest, accurate feedback from 
bi-weekly charts and reviews in 
the most consistently 
adventurous and informative 
tipsheet serving the States today. 


Interested? 
Call 212-219-0777 or 


Fax 212-219-0928 for 
complete information. 


ROUGH TRADE MEDIA PROMOTIONS 
service the WILDEST range of specialist 
music to 
the WIDEST range of media contacts 


* Contact RTMP now for the best value-for-money service in the 
country 
+ Our rates & approach are flexible with each job and the targetted 
mediaarea 
% We have a reputation as purveyors of quality and are NOT a 
plugging company 
* Direct reporting to sales teams 


WE CAN OFFER: 


CLUB PROMOTIONS 
Horrendously huge mailing list split into categories to suit tastes 
REGIONAL RADIO & PRESS 
Close working relationship with dozens of DJs/journalists, 
particularly strong on Specialist shows/magazines, tour promotion 
& Daytime Playlisting 
NATIONAL PRESS, TV & RADIO 


Service targetted journalists, researchers, DJs 


CLIENTS CURRENTLY INCLUDE: 
Fire Records, Heavenly, Alternative Tentacles, KLF, Some Bizzare, 
'WAU/Mr Modo, Paperhouse, Chapter 22, Roughneck, etc 


Get your music to the right ears... 
Contact Colin Simmons or Caffy St Luce @ RTMP: 
61 Collier Street 
London Ni 9BE 
Tel: (071) 833 2843/3662 
Fax: (071) 833 2913 


Sis 


CASSINGLES 


STEX: STILL FEEL THE RAIN .. .. SOME BIZZARE (SBZ12 002C) 


‘@ BEATMASTERS: DON'T KNOW WHAT IT IS 
@ BOMB THE BASS: LOVE SO TRUE... 
@ KLF: 3AM ETERNAL 
@ S-EXPRESS: FIND'EM, 


CD SINGLES 


OIMC SAR & THE REAL MC: IT’S ON YOU 
Q STEX: STILL FEEL THE RAIN .. 


RHYTHM KING (LEFTC044) 
RHYTHM KING (D0OD904C) 
KLF (KLFO05C) 
IG (SEXY002C) 


.. ZX (2X62898) 
. SOME BIZZARE (SBZ12002CD) 


@ SF.S.:| DONT EVEN KNOW IF | SHOULD CALL YOU ONE LITTLE INDIAN 


(427700) 
@ SHAMEN: HYPER REAL ONE LITTLE INDIAN (48TP7CD) 


NEW ROUTES 


ALBUMS 


(QQ COUNTRY ROCKERS: CYPRESS ROOM 


NEW ROSE (ROSE226) 


(FAIRPORT CONVENTION: THE FIVE SEA‘ NEW ROUTES 
(RUE005) 
Q LEROY BROTHERS: RHYTHM AND BOOZE »» NEW ROSE (ROSE239) 


Ci BARENCE WHITFIELD & THE SAVAGES: CALLING ALL BEASTS ..... “oe 
NEW ROSE (ROSE240) 


@ JOE BEARD: NO MORE CHERRY BLUES 
@ JUMPIN JOHNNY SANSOME: MR GOOD THING 


.. KING SNAKE (KIN4040) 
.. KING SNAKE (KIN4039) 


@ TROY TURNER: TEENAGE BLUES IN BATON ROUGE we KING SNAKE 
(KIN4038) 

@ NOBLE ‘THIN MAN’ WATTS & NAT ADDERLY: NOBLE AND NAT . 

KING SNAI 
CASSETTES 

FAIRPORT CONVENTION: THE FIVE SEASONS NEW ROUTES 
(RUEMC005) 
Ci JUNGR & PARKER: OVER THE BRIDGE ... LEAPING LIZARD 
(LEAPMC001) 


Q BARENCE WHITFIELD & THE SAVAGES: CALLING ALL BEASTS my 
NEW ROSE (ROSEK240) 


CDS 


Q COUNTRY ROCKERS: CYPRESS ROOM ... NEW ROSE (ROSE226CD) 


Cl FAIRPORT CONVENTION: THE FIVE SEASONS NEW ROUTES 
(RUECDO05) 
CO JUNGR & PARKER: OVER THE BRIDGE LEAPING LIZARD 
(LEAPCDO01) 


Q LEROY BROTHERS: RHYTHM AND BOOZE. un NEW ROSE (ROSE239CD) 
QQ) BARENCE WHITFIELD & THE SAVAGES: CALLING ALL BEASTS. ..... as 
NEW ROSE (ROSE240CD) 


12" SINGLES 
(@ THE SAHOTAS: ARE YOU FEELING...... MULTITONE (MUT1 148) 


ai cle7.\ 


ALBUMS 
Gl VARIOUS: OUT OF MANY, ONE. 


». TROJAN (TRS002) 


@ VARIOUS: DANCE ALL NIGHT 


CASSETTES 


O VARIOUS: OUT OF MANY, ONE .. 


TROJAN (TRLS287) 


». TROJAN (ZCTRS002) 


@ VARIOUS: DANCE ALL NIGHT 


CDS 
© VARIOUS: OUT OF MANY, ONE 


Sep TROJAN (ZCTRS287) 


TROJAN (CDTRS002) 


@ VARIOUS: DANCE ALL NIGHT .. 


12" SINGLES 
Cl CRIMESTOPPA: RUDE BOY NO CRY 
C1LORD TANAMO: I'M IN THE MOOD FOR SKA 


.«. TROJAN (CDTRLS287) 


PHASE ONE (MXL036) 
TROJAN (TRO/T9103) 


The Catalogue's completely non-definitive, slightly biased, guide to promi 


young hopefuls in 1991 


70 GWEN PARTY (Snape) 


70 Gwen Party is ust one person - Victor N'Dip, formerly 
known as Simon Horsefield and helped out on stage by 
LLurgin Pin, After frought negotiations with Mark Smith's 
Cog Sinister label, which failed to come to fruition, his own 
Snape Records released a debut single War, Track & 
Field’, Melody Maker and John Peel came outin praise and 
the band sold outits frst pressing exclusively by mailorder. 
‘Devil Wrapped and Ginsung Buried’, the debut LP was 
similarly well received. Victor's venomous, paranoid vo- 
cals and schorching guitar further went on the excite the 
journalists pen. Early 1991 will see a fresh single 


THE BECKETTS (Bad Girl) 


Originating from the fashionably unhip West Country, The 
Becketts are more vigourous with their blend of guitar pop 
than their geographical status would suggest. Their rela- 
tionship with Liberal Democrat,Paddy Ashdown is not a 
selling point to dwell on (his son Simon is in the band), but 
thoirdebut LP ‘Lust certainly is. A tapestry of 80s grinding 
guitar combined with a more literary bent as their single 
‘Most Beautiful Girl In Town’ (laken from a Charles Bukow- 
ski short story) highlights. Already toured with Fire's 
Teenage Fan Club, this healthy dose of English heritage 
should go down wall in ‘91 


BLAIR 1523 (Wilde Club Records) 


A six piece from Cornwall, who formed in 1989, took their 
name froma song by obscure garage combo The Outcasts. 
Their same titled dabut EP released in September of this 
year, was played by Peel and described by our very own Liz 
Naylor as ‘energy, texture and sass’. Supports with The 
Boo Radleys, and Chapterhouse, any references to Char- 
latans, Inspirals or Loop, they dismiss as irrelevant. Pre- 
vious releases include a demo called ‘A Ride With... which 
they confess to be ‘really crap’. Honesty is obviously the 
best policy. Average age of the band is 24 (whatever ref- 
erence points you want to take from that). 


THE BOO RADLEYS et Trade) 


With their first album ‘Ichabod & I' on Action Records, 
selling out its initial pressing, the Radleys went on to 
Capture the attention of Rough Trade and recorded a debut 
EP ‘Kaleidoscope’, released in October last year. Sice 
(vocals), Tim (bass), Martin (guitar) and Rob (drums) have 
‘@ more rock groove sound like My Bloody Valentine and 
Dinosaur Jnr but with more volume and frenetic pace (if 
that’s possible), AR Kane produced the tracksand they ve 
been hailed as the most essential contribution to come out 
of Liverpool since Frankie Goes To Hollywood (i's a 
compliment!). Self confessed, middle class boys they're 
Quite happy to be The Nineties Genesis’. With their blend 
of cranked up guitar pop and melody their dates around the 
‘country have produced a plethora of praise, Not bad for a 
band that's only been together for just aver a year, 


CARTER THE UNSTOPPABLE SEX MACHINE (Rough 
Trade) 


Not especially new butnew to Rough Trade, their album for 
Big Cat '101 Damnations’ made it to number 4 in the indie 
charts, Their EP ‘Anytime, Anyplace, Anywhere’, out last 
October went down a similar path and they've been hailed 
as anything from desecrators of The Pet Shop Boys (with 
their sampling of ‘Rent! to veggie pop anarchists. Cheeky 
chappies Fruitbat and Jimbob are the darling buds of the 
cynical music press. Their baggy indie-dance unruliness 
hhas even caught the attention of man-with-his-finger-on- 
the-pulse, Jonathan King in The Sun ‘I saw the magnifcent 
Carer at the Brixton Fridge. There's an incredible scene 
happening with students at the moment..but only John 
Peel and | seem to have noticed,’ Beat boxes, chainsaw 
guitars and a wicked sense of humour, their new single 
Bloodsport For Allis out this month and an album is due in 
February. Carter are indeed unstoppable. 


CBE Tera peticaes) 


Hailing from the culturally deserted Reading, Andrew 
Sherif (vox, uit), Steve Patman (vox, quit), Simon Rowe 
(more guit., Russ Barrett (bass) and Ashiey Bates (drums) 
formed in '88. Amidst supports with Sapcemen 3 and @ 
name change from incest to their current Aldous Huxley 
inspired tite (taken from ‘Heaven & Hell ‘where a higher 
level of consciousness is reached without drugs), their 
‘wazzy meets noise’ ‘Sunburst EP was a quietbut confident 
debut. Predicting a slow but sure rise to the top, their new 
LP to be released some time this year, is more plectrum 
overioad, wild whirling guitars with Ride/Loop overtones. 


GODS ULTIMATE NOISE (Nightshift) 

Supports with Birdland and The Soupdragons and reput- 
edly wiping the floor with both, this Newcastle foursome 
have done well on the Northern/Newcastle scene. Com- 
pelling songs, twisting and turning through diverse rhythms 
and sharp lyrics, with Pixies tendencies, their mini album 
‘invent Yourself is due out early next year. 


HEXOLOGY (Nightshift) 


Originally formed as Hex in 1989, this is a collaboration 
between two of Eidinburghs top bands The Critterhil Var- 
‘mints and Swamptrash, Hay Horse (vocals, guitar, banjo) 
and JW (banjo) joined Craig Gaskin (guitar/mandolin), Neil 
MacArthur (electric fiddle/guitar/mandolinist), James 
Lumsden (bass) and Gary McKenzie (drums) to form 
decidedly Cajun/Bluegrass beginnings, They have already 
appeared on Channel 4's ‘Halfway To Paradise’ and BBC 
2s Brag’, and have anew LP ‘Hexology' out early this year. 


HIPHOPRISY (Workers Playtime) 
The Beatnigs havn't broken up but Michael Franti and 
dancer Rono Tse of said group have formed Hiphoprisy. 
With a new 12" Famous And Dandy Like Amos And Andy’ 
(the latter being a 1930s black sit-com duo)they're going 
down well in the clubs. With the same muscular drive as 
the Beatnigs, a tour is scheduled for January. 


‘THE HUCKSTERS (Rocket 5 Records) 


Forthrightly Scottish, so much so that these boys have only 
ever played one gig outside of their native homeland, The 
Hucksters are a four piece from Wishaw (near Glasgow). 
Proported to be Giasgows best kept pop secret, their mini 
LP ‘Seventh Sense’ was well received with such press 
accolades as ‘unassuming but engrossing debut’ and 
‘capable of standing next to The Byrds, Creedence or REM 
without shame’. Victims of their own laziness they claim, 
their five releases have so far failed to gain them wider 
recognition. Their latest LP Hot Coals For Supper’ re- 
corded for a snip at £300 one Saturday last year is breath 
offresh air and should certainly break them from their Gallic 
Tools. 


TIM HUTTON (Some Bizzare) 
Born in Kampala, Uganda, mult-instrumentalist Tim Hut- 
ton made the most of his Cheltenham College music 
scholarship and toured Europe with The Poison Girs, 
From one extreme to another, Hutton delved into funk and 
R&B with The Neighbourhood and was eventually courted 
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by Stevo at Some Bizzare. With a funky bottom end, his 
debut as producer, composer and performer has culmi- 
nated in ‘The Conscious Kind'out in January, His single 
"Third Star’, released in November includes James Brovin's 
Horny Homs on the B-side. A testament to his musician- 
ship for sure. 


LANGFIELD CRANE (Astragarda) 


Todmorden, half way between Leeds and Manchester is 
their home and this just about sums up their music, Their 
‘eponymously tiled debut LP has been raising a shower of 
‘superlatives from the media including John Peel. Slogging 
around the North West circuit for a few years, they have 
since landed suppor slots with the New Fads and Wedding 
Present to great effect. From mellow latent energy to a 
hurricane of molten guitars, their music spans the senses. 
But not just another Byrds/REM influenced axe band, their 
eclectic sound with Steve Marsden’s electric mandola, lap 
steel and autoharp make them one of the most exciting 
bands of 1990/91, A new 12" ‘Kiss Me Stevenson’ EP 
teleased in Ootober is set to follow in its wake. 


LOWLIFE (Nightshift) 


‘Athough nearly two years old, Nighshift have smuggled 
this one in under the guise that Lowlife have unveiled anew 
six piece line up. So pleased are they that thei third album 
‘Godhead and From A Scream To A Whisper’ have be re- 
released to ecstatic reviews and respectable sales. With 
‘a reputation for being serious and moody to the point of 
miserable (member Will Heqgie was once involved with the 
Cocteaus), their new stuff is more pacey, they claim. 
Touring Scotland last December they plan a new album 
release in early 1991. The best band 4AD have never 
signed. 


MANIFESTO (Fire) 


The first US band to be signed to Fire, Menifesto alas 
Michael Hampton (guitar and vocals), Ivor Hanson (drums) 
and Bert Queiroz (bass) have been on the Washington DC 
Dischord circuit for nigh on ten years. A low fi superfuzz’ 
set that is not your typical Ameri-indie band, they've got a 
drum machine and an unrelenting power of lyrics and 
melodies. Their debut EP ‘History’outlate lst year had the 
critics drooling for their debut LP to be released sometime 
this year. You want to know what books they read? The 
Dead Man (Georges Bataille), Bonfire Of The Vanities 
(Tom Wolfe) and Franny and Zooey (JD Salinger). 


MILK (Eve Records) 


Allaged to take Blues as their off point, like Cream (sorry), 
Milkare one great bigstab of guitar. Vie, Chin and Duncan's 
mission isto ‘seek out the combination of bass frequencies, 
time signatures and chord sequences that will cause the 
heavens to crack’. Get the picture? Hardcore Seattle, this 
moody, grim litle band have a new EP ‘Birthquake’ out 
now. 


MY JEALOUS GOD (Rough Trade) 


With a very good drummer who most of the music press 
seem lo see as Jimi Hendrix, MIG have shunned this indie- 
dance thing in favour of a more rock feel to their music. 
Their first single ‘Everything About You' got the Dave 
Haslam remix treatment and was championed by radio 
stations and clubs around the country. Some where 
between the Stone Roses and Jesus Jones (nol my words) 
this four piace with a young Jim Melly at the vocal mic give 
usa the component parts - wah wah, break beat, tape and 
organ and are noteable competition to the Mancunian 
scene (South London actually). Their latest single ‘Pray’ a 
‘bittersweet trance dance’ released in October, was an- 
other indie success. 


THE OROONIES (Demi-monde) 
sort of pagan psychedelic punk rock, this Ozric Tentacles 
related band (ithas two of their members), are heavy on the 
percussion and tribal beats, with the odd spacey reggae 
track and mantra-ike vocals thrown in. Theit ‘The Whale 
‘And The Wind’ tape has the earthy lyrics you'd expect - 
chanting, pipes, homs with tinges of African/Indian/ 
Middles Eastern music ail put together in a organic kind of 
way. If this indie meets New Ageis anything to go by, their 
‘new LP through Rough Trade ‘Of Hoof & Hom’ should get 
them much farther than the Welsh territory where they 
seem to have a following. 


THE PIER (Chariot) 


South Wales quartet The Pier, have been together for two 
years now. Alison Clash's vocals have been compared to 
Liz Frazer and Harriet Wheeler and have as a result, been 
sought by various major companies. Signing a manage- 
ment deal with Island however, proved a mistake as their 
demowas dumped and they moved to Chariot. '15 Years?’ 
their debut for the label, melodic, deticate and spiteful, has 
‘eamed them rave reviews and packed out gigs, especially 
in Wales, their home country, 


RAFFA RUSSO (Conspiracy) 


Born in Madrid, Raffa started his musical career in New 
York in 1984, frequenting Greenwich Vilage clubs and 
getting booked at Folk Cily and The Speak Easy. Making 
a name for himself in Madrid but singing in English, and 
irritating Spanish record companies, he built up a consider- 
able following. Since moving to London and joining the 
accoustic scene, his debut album ‘A Petrified Forest’ has 
claimed him accolades such as ‘winsome, philosophical 
{tunes over some cunning Latin rhythms’. A single ‘Devils 
Angel’ got him onto a lve session with GLR and support to 
Italy's rock star Zucchero, 


‘SOME HAVE FINS (Childish) 


Cats have claws but Some Have Fins, so the saying 
goes...? A support with the House Of Love, selling 150 T- 
shirts and receiving a great response, the band realised 
that this was what they wanted to do for the rest of their 
lives. Their debut LP ‘Bubble Disease’, a vibrant, fervent 
guitarchitecture, isa violentcollation of 60s harmonies and 
speedy rock roar. Pixies similarities maybe a little too 
obvious but the original melodies of Steve Ludwin (guitar), 
Simon O'Regan (guitar), Matt Brewer (bass) and Patrick 
Fraser (drums) are generally above plagiarism. Together 
for only nine months, their single ‘Missy’ is out this month 
should keep them together for many more. 


‘SOUL FAMILY SENSATION (One Little Indian) 


Hailed as the indie Sou! Soul, the Family's brand of jazzy/ 
soul groove is tipped to chart this year. Played by clueless 
jocks who don’t know who itis butiuuuvitllthe same, Pete 
Zivkovie (keys and write), Johnathan Male (Iyrics) and a 
very cosmic Jhelisa are into @ constant barrage of depress- 
ing images, hence the B-side of thelr single '! Don't Know 
If Should Call You Baby’ - a harrowing 'Karen Carpenter 
Mix’, But don't be deceived, its one of the best singles of 
the year, The majors may be scrabbling to sign them, but 
they have their roots firmly placed in Windsor and on the 
round. New singles in January are a remix by Marshall 
Jefferson of Baby and a club promo remix of ‘Beat Author’ 
With a tourand PAs scheduled, theirs should beawhirwind 
success. 


SPIN (Foundation) 

South East London boys, Spin have been creating quite a 
stirsince their debut EP ‘Scratches’ was releasedin August 
last year, ‘Their pop/guitar/wah-wah blend has attracted 
thelikes of Vic Reeves at their gigs (ifthat's any sort of rec- 


commendation). They may be mop-topped baggies but 
Record Mirror 'Earbenders’ have given them the thumbs up 
and are constantly hailed by the music press - ‘wildly 
eclectic mesmerising pop’ 


‘THE STARLINGS (Bad Girl) 


& 


New signing to Bad Gir, The Starlings are actually from 
New Zealand. They formed in the UK but main member 
Chis Starling (vox/autar), has played with a hole heap of 
New Zealand bands and has had @ string of production 
Credits with Flying Nun. Therest Jenny Staring (guitar), BB 
‘Staling (drums) and Dave Gent (bass), form the backing for 


their debut single ‘Letter From Heaven EP’. Touring in 
December they have had a good response from the radio 
‘stations and look set to continue with fine back beat relaxed 
tracks, 


STEX (Some Bizzare) 


Johnny Marr plays on it, go the thumbs up from Juke Box 
Jury, and i's been produced by Richard Norris and Dave 
Bell aka The Grid, ‘Still Feel The Rain’ released last 
November is the debut single of new band Stex. Steven 
Spacek, Andrea Mendez and Stex himself are another 
South London crew but their soulful groove like ‘Chic on 
drugs’ is no baggie, mop topped one hit wonder. Their 
debut album ‘Spirtual Dance’ is out early this year. 


WELL LOADED (Love Records) 
Looking "young enough to be refused a drink at the bar’, 
Well Loaded's first ever gig at the Marquee got them three 
‘encores and a residency with Energy Orcherd. Their funky 
Wah-wah sound may have the fashionable baggies dancing 
tothem but they're set to surpass the trend. ‘Make It Mine’, 
not to be confused with The Shamen’s smash, has re- 
ceived commendable reviews, despite their earlier single 
‘Place To RestiSun Don't Shine’, which flopped. With 
breakneck 100bpm rap, Dan Lawton on vocals, and a guitar 
reminiscent of Hendrix, this next single seems set to lead 
them on thelr way. A band with a community conscience, 
their gigs around London have also included ‘Phoenix 
House Drug Rehabilitation Centre 
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THE SAINTS ¢ THE TROGGS ¢ 
THE GUN CLUB e 


JOHNNY THUNDERS ¢ 
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ALEX CHILTON ¢ ROKY 
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ALEXANDER ¢ ROBERT 
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LESS ERIC e CALVIN 
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MAGE ¢ THE GORIES e 
RUSS TOLMAN ¢ MARY 
GOES ROUND ¢ VISITING 


KIDS ¢ BRIAN JAMES 
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Simon Frith introduces The Catalogue's retro-section with an argument that the 
‘Thatcher Legacy to the music industry is a case of "No Regrets” - no legacy ? 


In the end, of course, 1990 will be remembered for the last days of Mrs 
Thatcher, but, in fact, Thatcherism made remarkably litle difference to the 
music business. This is partly because British pop values were Thatcherite 
values already: the sensuality of success, the shrill hustle of small business- 
men, and the market patter of the empty sign were woven into the fabric of youth 
music in the 1950s - Wolf Mankowitz satirised them brilliantly in Expresso 
Bongo. 

There were pop attempts in the 1980s to develop a new, Thatcherite, aesthetic 
of greed (as in The Face) or, more unpleasantly, of power (Julie Burchill, Gary 
Bushell), but, on the whole, British rock culture remained honourably true to its 
60s humanistic roots. Most obviously, | suppose, in the Band-Aid wagon (rock 
as social conscience), but also, more consistently, in the continuing commit- 
ment of the indie scene to the weird and nonconformist, to the voices of the 
powerless and the bored. In television (the happening media of the 1980s), 
even radical independent production companies were drawn into Thatcherite 
rhetoric (pro-market, anti-union, independence versus public service), but the 
successful music independents of the decade (Factory, Mute, Rough Trade, 
4AD, etc) retained an eccentric commitment to their founding ideal of good 
works, 

The general unattractiveness of record industry people for the Thatcher 
government meant consistent lobbying failures - over the blank tape levy, the 
Copyright Bill and the Broadcasting Bill, for example. The BPI was panicked by 
Richard Branson - the only biz mogul with Thatcher 
appeal - into throwing money at the Performing Arts 
‘School in Croydon but that didn't solve its PR problems, 


SPEAKERS CORNER 


sales proposition than the USA (or Japan). By 1988, EC countries as a whole 
generated more record sales income than the USA; and the most cursory chart 
reading suggested that British pop product was more attuned to European than 
to American taste. 

This isn't to say that British acts don’t go on having American success - whether 
by being pitched at a precise market niche (like Def Leppard) or occupying an 
unexpected teen taste for difference (like Depeche Mode). But there's no 
particular reason now to assume that UK success means US success (take the 
Eurythmics...) and the 80s success rate of British indie bands in America is 
feeble (The Smiths? the Cocteaus? Happy Mondays?). There are many 
reasons for this. The organisation of American radio, distribution, and retailing 
is essentially conservative; even college radio is now integrated into the US 
sales machine, and, in most cities, no longer a significant outlet for cult and 
eccentricity. 

The reverse is also true: there is no guarantee either that what's big in America 
will be big elsewhere. Take rap: its international impact has been less through 
global sales of particular acts than through the local adaptation of the rap form; 
in their own countries native rappers outsell their US models. We should 
probably distinguish these days between ‘global’ music and national music in 
the USA as everywhere else. Global acts (whether Madonna or Sinead 
O'Connor) don't really have any national base or identity; they are pitched at a 
world market from the start. The same point could be made about the film 
industry. The biggest box office successes in the USA 
are beginning to be different from the biggest interna- 
tional box office successes, even though the latter are 


The British government still does less for its music The major MUSIC abso ‘American’ films. 

business than any other government anywhere. . The global leisure industry was reshaped in the 1980s, 
But then it may be that the music business shouldno  C. orporations ATE The reasons for this (technological opportunity, demo- 
longer be discussed in national terms anyway. . graphic constraint, the relentless flow of capital) had 
Thatcher's downfall was caused by the Tory split over not rea l ly MUSIC little to do with Thatcherism, but do have consequences 


Europe; this was also an argument about Britain's rela- 
tionship with the USA. And the question here - where 
does Britain belong in the world? - is the crucial ques- 
tion for the music industry in the 1990s. 

We've taken it for granted since The Beatles that global 
pop is Anglo-American pop. But it's worth remembering 
that before 1964 there wasn't an obvious Anglo-Ameri- 
can pop connection. Our Elvis Presley (Cliff Richard) 
had no more transatlantic impact or credibility than, 
say, France's Elvis Presley (Johnny Halliday), and the 
British trade press was full of complaints about the BBC 
(for playing too much American product) and about EMI 
and Decca (for licensing too many American acts). 
And whatever the subsequent power of the transatlantic myth - the lowliest hard 
rock band practicing in a garage in Bootle is already striding across the stage 
of a mid-West stadium - and however deep the linguistic chauvinism of the 
British rock audience, ‘Europe’ has remained since The Beatles’ days in 
Hamburg a crucial component of the British indie scene. The Continents closer 
than the American continent and, in touring terms, smaller. And, as late 60s 
progressive rock bands were the first to discover, there's always been a 
European audience for groups who don't fit either the commercial or the 
subcultural organisation of the British market. A country like Holland has long 
had a more intelligent music press and a more civilised set of clubs than either 
the UK or the US. 

The importance of Europe for the British music industry increased markedly in 
the 1980s. The general deregulation of broadcasting upped the demand for 
British sounds (and British deejays); the steady progress towards 1992 and a 
free trade area meant an increasingly centralised organisation of disc and tape 
production itself - how many records or record sleeves are actually made in 
Britain these days? The pan-European culture of the sea-and-sun holiday 
resort became routinised in the sound of the pan-European club, the blurred, 
bass-heavy, jumbled noise of the Balearic Beat, Acid House, the Lambada, 
Italian disco, German machinery. 

‘And now that national markets are no longer sufficient in themselves to sustain 
record company profitability (even small independent labels have to think 
international licensing deals from the start), Europe is an ever more attractive 


producers any 
more. The key 
independent 
figure is the deal 
maker 


for small businesses. What matters now, in short, is not 
‘80 much corporate reorganisation (there is only one US 
major anyway), nor the movement of big money from 
hardware to software (indicated by the Japanese take- 
over of CBS and MCA); but the fact that the major music 
Corporations are not really music producers anymore. 
Their power and profitability lies in their ownership of 
musical rights, on the one hand (through the control of 
publishing) and of distribution and transmission, on the 
other. ‘Vertical’ integration in the 1990s music business 
means global leisure groups serviced by a plethora of 
‘small, local producers, promoters and packagers; the 
key independent figure now is not the mythical man with his ear to the ground, 
but the deal maker; the peddlar of musical wares not to the public but to other 
companies, license by license, territory by territory. 

For me, then, ‘independent’ has an increasingly hollow ring, which may be why 
it resonates in Britain more loudly than ever. It could be heard this year in the 
brief flowering of the Manchester sound, in the articulation of the so-called indie 
dance groove which depended less on any contemporary social movement, 
than on an attempt to find legitimacy in the past. There's a gap here between 
aim and achievement which has a pop glamour all of its own, How else explain 
the idea that The Stone Roses are a phenomenon? Why else overlook the fact 
that the rise of dance music just reflects the decline of singles sales? British 
rock culture has always been media led - the music press and Radio 1 can give 
groups a remarkable cultural power regardless of their sales figures. And 
maybe this is the Thatcher legacy to the indie British scene. Its sense of its own 
importance is magnified as its economic significance declines: by taking itself 
so seriously it can pretend nothing much has changed. 


e 
"Total value of sales in the EC was $6282 for 549m units (LPS/MCs/CDs) sol, as 
compared to $6254m from 672m USA. Figures cited: IFPI reports in Robert Burnett, ‘Con- 
centration And Diversity In The Intemational Phonographic Industry’, Department of 
Journatism And Mass Communication, University Of Gothenburg, Sweden, 1990 


Professor Frith directs the John Logie Baird Centre, Strathclyde University and 
writes for The Observer and Village Voice, 
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CONTRIBUTORS CHOOSE'n’SHMOOZ 


Top Five Records Of 1990: 
1. JOHN SCOFIELD: Time On My Hands (Blue Note) 
2,BILL FRISELL: Belore We Were Born (Eiekra) 
3, COCTEAU TWINS: Heaven Or Las Vegas (44D) 
4, VARIOUS: Hardoore Ragga (Greensleeves) 
5, LOS NEMOS DEL PACIFICOS: ? (Mango) 
Memorable bits 
Apart from a year with The Catalogue... not recognising Back 
Francis when he walkedinto the dressing room as | was interviewing 
Barkmarel. 
Bunny Wailer at Brixton Academy, JohnScolield at T&C, Pat 
Methent at QEH (who | usually think plays total tush but for some 
reason this was a brilliant gig, undoubtedly due to Dave Holland, 
Herbie Hancock and Jack De Jobnet). 
Bil Frissell at OEH - when he cranked up his guitar approximately 
75% of those terribly nice people quely but unashamedly waked 
out 
Meeting Curtis Mayfield, a very unassuming and sweet man. 
The harbour at Southwold and Walberswick beach, 

Laura Connelly, ecitorial 


Kool Stuff From A Kool Year (sort of: the Shamen; the Pikies; 
the Naylors; the Charts; Foxoore; StarTest; Uts last show; The 
Silonoe ofthe Lambs; Ruby & Tha Stone-Age Diet; the pansexval 
undergrounder subtext in Kim Gordon's use othe word git” inthe 
phrase "How are you going to liberate us gis from male witte 
corporate oppression?” (eit includes me); diving overnight to 
Glasgow and the Test Dept show | was driving to; books by Cynthia 
Rose, Simon Reynolds and Charles Shaar Muay; ecordsby Peter 
Daou, Cath Carrol and Dele Fadele (introducing WELFARE HER 
OIN}:mesting $3 spacemen in Holland; notknowing who tikes what 
anymore; the provisional triumph o inal weirdness everywhere. 
UnKool Stuff; Urs last show; the continued ron-appearance of 
Virual Space; not being Betty Boo - yet 

+ Mark Sinker, vitualy eal 


2112 Reasons To Rejoice. 2112 Reasons To Be Bloody Miser- 
able 

Records by Po! (Ruth Po isa genius, the greatest unsigned talent 
in the UK); Kt (ust geting beter & better, Overshadiowing Me is 
majestic... the Kd lang Gap advert and Town & Country gi 
Cooo-0er, makes you go al Sidney James; the fortheoming Ktch- 
‘eng album, obscenely biliant, Album ofthe 80s, no problem. The 
Popinjays or Vote Eis and making me laugh so much. Lauren at 
One Lite Indian forbeing the brunt of endless crueibes and being 
0 wity, Paula Greenwood at Playtime for doing i for the right 
Feasons and being the brunt of endless crual bes (again). Certain 
Journalists «they know who they are. Portugal (4th yaar running) 
‘And a hall for Leylon Orient - Devil Dogs ofthe Third Division. 
‘And miserable... the same over promo'd bands in ll the same 
imusle papors, OK forme when it works, but 000 boring. Being sick 
‘vor Wil Shamen on the Hamburg plane (Sorry Wil... England 
(woather, poliics, transport). spotly yobs in baggy bands.. 
Robert Manwal's treatment of Derby County... certain journalists 
they know who they are, 

‘And aha forthe blackpaint that ruinedmy lovely raincoat at a rave 
~ Liz Naylor, media djke, One Lie Indian PR 


1990 was probably the first ime in many years that Ive actively 
enjoyed the summer and, more importantly, discovered the joys of 
“the Garden". Ever since its Biblical origin, “the Garden” is @ place 
‘of sensualindulgence, a retreat rom the disapprovinggaze of mass 
‘culture; in short, somewhere to misbehave as much as you bloody 
wel Ike 

Mast of the music tve been exposed (or exposed myself) to this 
year reminds me in someway of “the Garden”. Sapermitme to draw 
‘an analogy (you what? you what? otc...) 

THE ROSES - Lush, Cocteau Twins, Betty Boo, TBA, The Sundays 
‘THE WEEDS -Althose baggy bandwagon boys, you know whoyou. 
arel 

THE DOGSHIT - Tho endless stroam of spurious cover versions 
repackaged neatly for the danostloor. Expect to have heard Auld 


traditional choice cuts and comments on the past year from contributors and 


collaborators (apologies to those contributors whom space precluded) 


Lang Syne with a Sout II Soul drumbeat this New Year's Eve. 
THE FRESH AIR - Happy Mondays, Renagade Soundwave, Easy, 
Charlatans, Lemonheads, Shamen, Teenage Fan Club... 

Oh yes, and | sil have Pixies at the bottom of my garden! 

~ Monty Clit Jr, organic pesticide, Rough Trade label manager 


ROBERT JOHNSON: The Complete Recordings (CBS CDs) 
BUKKA WHITE: The Complete Sessions 1930-40 (Travelin Man 
co) 

The very best of the pre-WW2 country blues. Timeless. Raw. 
Beautiful. 

OUMOU SANGARE: Moussolou (World Circuit) 

AN Farka Toure calls her Africa's greatest singer. He's right. 
PERCY MAYFIELD: Poet Of The Blues (Specialty CD) 

Altar Johnny Adams’ masterly Mayfield set last year, Hare's the 
original, Doom-iaden. Wasted. Glorious. 

ROBERT EARL KEEN JR: West Taxtures (Special DoliveryLP - 
much better cut than the CD} 

Possibly the finest country songwriter in years. Genuinely innova 
five rather than a product of the hype that so often passes for ‘new 
country, 

‘Those are the ones that really stood out and found their way again 
‘and again on tothe pleasure decks. A good year though and many 
‘other choices to (nearly) equal these. 

- John Crosby, freelance roots PR (081) 802 6988 (24 hour 
answerphone) 


A) 

DEEE- LITE: Groove Is In The Heart - for being the smartest, 
sexiest, most colourful M-way colision of style culture and sounds. 
the neatest kooky rf, the dshiest vocal, that thrit stor it... pop as 
fab fun and a cerebral psychamindtuc...er, ike dead good. 
NICK CAVE & THE BAD SEEDS: The Ship Song for being a lush 
boottul anthem, easily sweeping ya up in its mournful tones, the 
best ballad for eons, repeatad listens have a bad effect on the 
hear. 

WORLD OF TWIST: Storm - husky, twisted, very $08 pop trash 
aesthetic ete, World Ot Twist’s debut (along with next year's fab 
Intestella debut) lets the Mancs myth off the hook with an unex- 
pected change o direction, there's a sense of adventure here, more 
‘of an ideas corporation than a band, the future o this twisted world 
is tightening... 

TEENAGE FAN CLUB: God Only Knows -for breathing new ite into 
the trad, Norman Blake always was a gilted pop bastard, he just 
happens tobe working n the post-Mascis vein, but his scab-kneed 
five year old ear gives this bugger a personality ofits own, 

PIMAL SCREAM: Loaded - most important record of the year?, 
when the going gets cone the gone get pro, Primal Scream finaly 
chart after years of imitators picking up the kicks, kudos and cash, 
Loaded was the year's most controversial track, and that was 
without trying, tetchily accused of “selling out’, “not singing or 
playing on he record” eto by ludlite cloth ears, luck man this is pop 
‘music pure and simple, Loaded works beautifully, cool upliting 
groove, who cares how i got here, it stil sounds grea (some ofthe 
‘éuttent crop of imitators though...) 

8) 

1990 didn’ daliver as much as 89 had heralded, the last year of the 
180s were tho 90s broke out with a bout of Euro trashing, bands 
getting their acts together, pop becoming entertaining and exciting 
5 tho audlonco dictated what it wantod, mobbe in 90 we got 
‘complacent, “only inat29, what disappoiniment, sti mostof the 
sturdy outsiders managed to chart, Top Of The Pops became 
enteraining, Manchester held sway forthe frst six months, the 
knock effect of House and the Manes’ '89 seam saw mast northem 
cites hick but stil i's been a lot of fun. 

¢) 

Hopetully sales of wah-wah pedals willbe banned tothe unionisa- 
{ton dv 3 thickoes that re fast becoming the new pub rack circuit. 
can't forget Fugaais swittour, for sheerinspiational energy burst. 
the 90s are shaping up nical... a very different feel isin the ai, a 
broadminded devi-may-care approach, there are no boundaries, 
anything can be tied, crossed over, there was less cynicism, more 
colour, more adventure. 

ohn Robb, stil The Membranes 


GERMANY - 1990 ALBUMS 


Compiled by and from sales through Rough Trade GmbH, Eckeler Strasse 25, 4690 Horne 2 


1 Bossanova .. 

2 Boomania 

3° Reading, Writing, Arithmertic 
4° Various 
5 

6 

7 


iON an 
Heaven Or Las Vegas 
Hallelujah 


8 This Is Our Music 
9 Pod. 
1 


COVER STARS’ STARS 


Obviously tracks secu, but. here aremy “favour 
lie" tacks of 1990-released music (in no particular 


oder): 
JOHN OSWALD: Net (rom Plunderphoni, sampling 
‘Metalica recordings) 
ICE CUBE: The Nigga Ya Love To Hate (fom 
‘AmenkKKa’s Most Wanted) 
BRIAN WILSONBEACH BOYS: Good Vibrations (> 
hhearsals and outtakes trom Smiley Silo CD reissue) 
ARDITT| STRING QUARTET: Sonatas For Sting 
Quartet (Brien Fermeyhough, compose) 
TTOGAWA.JUN: Hoshi No Nagare Ni from Showa Kyo) 
- John Zorn (cover: #85; September) 

e 


‘New York, Inspiral Carpels, Lif, Cow/Mute. John Otway, Cor Baby 
‘That's Really Me, Omnibus Press, A Prayer For Owen Meany, John 
Inving, Bloomsbury. The Nivens, Shake, Danceterla. Dead Can 
Dance, Aion, 4AD. The Caretaker Race, (parts of) Hangover 
‘Square, Foundation, Spin, Chuck Prophet, Brother Aldo, Fire 
‘Adrian Borland, Kings Head, Fulham, simply iresistable, The 
Ramones, The Ritz, New York Ciy, why are Americans so bloody 
big? Frankie Howerd, yt, Hammersmith... iter ye not, Summer- 
hil, Borderie. Pixies, Bossanova, 4AD, Hearing Images Of 
Heavenby Petor Godwin 8 years on, “one cheapillusioncan stile 
divine". Exactly. 

~ Sleve Mortis, consumer counseling, What Hii? 


Phew. 1990? That was the year that The Next Big Thing damn near 
throwin tho towel. ike to extend a hearty "Guan Yorsel” to tho 
{oks who cajoled back rom the precipice. You know who youre, 
‘The past annum’s soundhrack has been punctuated by Angol 
Corpus Christ's “The 60s", Manitoba's Wid Kingdom ..And You", 
‘The Del Lords "Lovers Who Wander’, The Eastern Dark "Girls On 
‘The Beach (With Cars)", Julie Cruise ‘Floating IntoThe Night" and 
Red Kross "Third Eye" amongst others, 

NBT'sfor'91? Keop that hearing tackle peeled for a Swedish combo 
by thename of The Wannadies. These people ae toting tunes that 
‘smart. Locking forward to new produce from The Fleshtones and 
“The Barracudas too. God bess the fine Fiona G and al she stands 
forand, ch yeah, just sick those Siver Chapter 46s ight down there 
‘by the donuts deputy, Peaks speak? Don'cha just love it? 

- Lindsay Hutlon, draftsman and Next Big Thing 


‘So, the guitar's got interesting again, eh? Pudding bow! haircuts, 
‘baggy tops and unruly trousers widths striking power chords and 
‘bouncing around to bastardised House rhythms, 

Trvo, 1990 has soon a rejuvonation of guitar pop as bands havo 
taken large portions of 60s tuneluiness, mixed In the sound of 
recently liberated beatbox and topped it off with the kind of snotly 
street attitude rarely Seen since Punk. it i's not 100% original, who 
cares? Hands up those who've nat enjoyed returning to sweaty club 
‘gigs again this year. 

‘But while pop music seems to have returned to the street, the gut 
reactions end popular feelings that saw 1990 in on such a high note 
of optimism have now been usurped by the sinister men in dark 
‘suits. The fledgling democracies of Eastern Europe are made very 
‘welcome as long as they stay firmly in their place - behind the big 
boys. Listen carefully in 1991 to the sound of dreams. being 
‘Aina, but not entirely unrelated, note. 

‘Aglance atthe end of year release schedules reveals a compilation 
of Curtis Mayfield’s finest moments. Presumably some of the 
‘proceeds from the anthology wil go some way towards paying the 
‘Soul Guru's hospital bills ashe recovers from the accident thats lft 
tim paralysed rom the neck down, 


COVER STARS’ STARS 


‘Our 5 chosen songs: 
SPIRITUALISED: Any Way That You Want Me 
BYRDS; Lady Friend 
NICK GAVE: The Ship Song 
‘THE CHILLS: Submarine Bells 
MEKONS: Makes No Ditference 
- Easy (cover: #82, June) 
("We're baing billed as: barbershop singers, Scandi- 
‘avian scalies, sauna snuggiers, slow, (the new) 
Konny, potato-heads, nudists, Gutarra rock de la 
UsAr) 

° 


QUESTION: How coma Curls Maylold Is so widely cited as an 
influence by mainstream pop ‘stars’ and yet treated so badly by the 
industy he has 80 manifestly enriched? 

‘Whereas this compilation shouldhave underbned Mayfie's uncis- 
puted Importance, the reasons that prompted its timely (and inde- 
Pendent) issue stand as a sad indiclment of those in the industry 
‘who've repeatedly used Maylield’s work for their own ends with 
barely an acknowledgement ofthe source. Aint ie grand? 

Got well soon, Curtis, 

~ Nick Churchill, Bournemouth & Poole Advertiser 


ET's fave five tracks of the year as we sit here right now: 
GALAXIE 500: Fourth Of July (trom This Is Our Music) 

THE SUNDAYS: Here's Where The Slory Ends (liom Reading, 
Wilting And Arithmetic) 

BABES IN TOYLAND: Pain In My Heart (om Spanking Machine) 
CRANES: | Hope (rom Esparo) 

MAZZY STAR: Be My Angel (rom She Hangs Bighty) 


ET's favo five combinations of pross olficer and band of the 
Yar as we sit here right now: 

‘Victoria (Souther) and Babes In Toyland 

‘Anton (Bad Moon) and Nirvanall.7 

CChoaite (Real Time) and Faith Over Reason 

Laurence (Creation) and Telascopes/Ride 

hii (Rough Trade) and Galaxie 600 


ET's fave five thoughts of the year as we sit here right now: 


~ Everett True, an inspiration to us al, MM reviews editor 


Five tracks ofthe year: 
TEENAGE FAN CLUB: Everything Flows (rom A Catholic Educa- 
tion) 

MINISTRY; Burning Noise (rom In Gase You Didn't Feo! Like 
Coming, the aural equivalont ofthe Holocaust) 

‘THE KLF: Chill Out (I's al one track, really) 

THE CHARLATANS: The Only One | Know (shame about the 
clothes) 

PRINAL SCREAM: Come Together (Weatherall Mix) 

- Ewan Mathieson, telesales manager, Rough Trade 


‘Among tis year's dafings seemed o be those bards wih baby git 
vocals; most let me unimpressed but! have to admit | ike the way 
Harriet Whaolar sings th tne “It's that litle souvenir ofa terrible 
year” from Here's Where The Story Ends, butits the only biton the 
Whole typed Sundays LP - thankiuly Rough Trade aloned by 
releasing the wonderiul Mazzy Siar LP, She Hangs Bright. 
Really the only ‘gly’ vocal that counted this year is Julee Cruise. 
The spooky/funny Twin Peaks Soundtrack by Angelo Badalamenti 
(Warmer Bros) is constantly lampedto my ears. Swal tube journey 
listening (hough British Bid Songs, a National Sound Archive tape, 
{ges you funnier looks), 

Isitonly the Naylor housohold that has a copy of itle Stones by Pol 
(RutlandRecords LP)? seems ike tanditshouldn'tbe.so. Ruth Po 
= singing and writing isthe Jane Austen of pop musicand deserved 


‘more than putting out great LPs with zero production. Shower her 
with money and fame. Thank you. 

ale vocalists finally get 2 look in; step forward Mark Holi. His 
‘weied straining whine is resistable on not al but most of Natural 
History by Tak Tak (EMI) and even bettors Andy Hannaford, the 
mouth behind The Glass Hammers’ Yalowbrain 12° (Out), that and 
violin. Purr 

Honourable mentions for the June TaborOyster Band LP on 
Cooking Vinyl andthe Indipop CompilAsian. Other groovy things of 
the 905 include seeing Sonic Youth in Liverpool. Popinjays, ive 
shows that always cheer me up. Regional journalists and DJs with 
‘ego problems (most), Advance tapes of new Kitchens Of Distinction 
LP - dont forget it this time next year! 

Here's to Division Two next year or Orient and, er... Derby? Sorew 
you Maxwell. Love to Ruth. 

Pat Naylor, occasional overqualifed PR 


Five “Top” Things in 1990: 

1. Clint Boon's shirts 

2. The novels of KW Jeter 

3, Diamanda Galas lve performance of Masque Ot The Red Death 
at St Joti The Divina, New York, October 12 & 13 

4. Tour managing Renegade Soundwave's fist, coolest American 
promotion trip, April 

5. The Mute Elektra deal 

~ Peter Wright, US correspondent, Mute Corp 


Stave raves: 

THE MOONFLOWERS: Get Higher 

KLF: Chi Out 

BIG HARD EXCELLENT FISH: Imperfect List 

NEIL YOUNG: Ragged Gory 

BUFFALO TOM: Enemy 

150 words; 

‘When the going gets tough, the tough get pro. I's been said belore, 

but it's stil rua. And who are we to argue? 

Events: 

Rough Trade Moving Party, Rough Trade Move. Summer holiday. 

Gout. Moontlowers at Dingwalls, Loaded. Lydia. Dantes Inferno, 
Hauser O'Brien, “heat closing in” 


BAD PRESS 

City Limits nearly dsappeared in 1990, smothered by the prolifera 
tion of new musicfimfashionfelish mags - ZigZag came and went, 
20720 went and came back again, Vox and Selec fell into line, 
targetting the AB Negatives or whatever group we are. 

Now independant magazina distrbution is even tougher than vinyl, 
‘but that's no excuse for the incoherent colourful mess we have to 
leaf through these days - most of these magazines probably think 
Zeitgeist is a cockal (or should be). 

The inkies’, meanwhile, have gone for pop posters and potted band 
histories - a rare (imported) Velvet Underground interview was cut 
up and almost lost, apparenty not worthy of @ decent layout. 
Whither the attentive, criical eye thatthe end ofthe century needs? 
Perhaps the route to take is one ot specialization - Straight No 
Chaser and Wire take much botior care of thoir material, for 
‘example, but there's nothing to stop the musicprass in general from 
‘90ing alittle deeper, unlass, thats, the writing ise isthe weakest 
‘point ofthe editoralpublishing/advertsing trumviate. 

Stil, Camden Recycling Centre can make sense of it all. 
FAMOUS FIVE 

NEGATIVLANO: Helter Stupid (RecRec) - continuing the Chvistian- 
ity s Stupid controversy from their Escape From Noise album (kid 
‘axed family to death, Negatlviand tour cancelled, media explo- 
sion,). Their next album will cut up U2 guitar rifts -they probably 
killed Laura Palmer as well 

Two from the North West: 

DANDELION ADVENTURE: Jinx’s Truck EP (Action Records) -fat, 
fast and frantic noise, lkened to The Fall, only more surreal. 
BOO RADLEYS: ichabod And | (Action Records) - epic. Liverpud= 
lian, The start of something big, 

‘CHARLIE MARIANO & THE KARNATAKA COLLEGE OF PER- 
CUSSION: Live Verabra) - successful collaboration of Bangalore 
voice and percussion with readsman Mariano 

VALENTINA GONCHAROVA: Ocean (from Document, Leo Reo- 
‘ords)-mesmeric violin and cello, ikea rusty playground roundabout 


‘SWITERLAND - 1990 ALBUMS 


inneed of ot 
~ Gareth Davies, Rough Trade Intemational 


HIGH: Easy (Magic Seed). KLF's continual rise to eventual world 
domination. Ooean Colour Scene (Sway, 7") Crystal Palace seeing 
off Liverpool 4-3. Bowie on CD. Zepelin on CD. Invaders Of The 
Heart at The Marques. “The road to God knows where” 

LOW: Manchester (the football team - Unitad - and the boring, 
predictable bands), The press for licking the arses ofthe Pixies and 
Paul . The remix of Fame. Putting on weight. A multitude of 
records, bands and attitudes that I'd rather not waste paper on. 
1981: More Bowie CDs. Kramer to hopetuly produce Mutton Gun 
andtum them into he new Beach Boys. Giobal subscription to The 
Church Of The KLF. To wake up and smell coffee, 

- James Endeacott, Rough Trade Exports 


oiscs 
TECHNOTRONIG: Rockin’ Over The Beat 45, 
STONE ROSES: Ful Fathom Five 45 
‘SOHO: Hippychick 45 
MY BLOODY VALENTINE: Gilder 45, 
ST ETIENNE: Sky's Dead 45 
BONGWATER: His Old Look ((rom Double Bummer) 
SIR MIX-A-LOT: National Anthem (lrom Seminar) 
DEEE-LITE: What Is Love 45 mixes 
THE IT; Endless Fight rom On Top Of The World) 
JOSEF K: Sense OF Guilt (trom The Only Fun In Town) 
BOOKS 
MIKE DAVIES: City Of Quantz 
ED THOMAS MOORE: Bluo Fire - The Essential James Hillman 
DAVID DEAN DUNAWAY: Hunley In Hollywood 
FRED PFEIL: Another Tale To Tell 
HARRY SHAPIRO: Electric Gypsy 
MAGAZINES 
40s; Fortean Times; Orero; Vague 
v 
Out On Tuesday: Eyes On The Prize; (Traffk (rp). A pox forever on 
The Late Show and all who sail in it. 
‘OUR MEDIA ECONOMY 
Tha 'Free' Market’ = untrammoled competion « inereased 
choice? = decreased meaning, For various areas of application, 
‘9: Sunday newspapers, national TV, rock magazines. Ths isnot 
‘postmodernism’ or even job opportunites but the deliberate dis- 
‘manting of our cultural narative 
Jon Savage, author, writer, broadcaster 
Free = exclusive o all but the globally rich 
Choice = severe restrictions placed upon anything within the 
mainstream media which costs money -ie investigations, overview, 
intoligonce 


Tho three far-away-and-above albums of 1990 ware the Cocteau 
Twins’ Heaven Or Las Vegas (4A0), The Chis’ Submarine Bal 
(Siash) and towering, ikea (stop me'f you've hearths one before) 
‘grievous angel in the heavenly stratosphere, where mere mortals 
{ear to stand at tha bar. the late, lamented, starsaling Tim Buckley's 
‘double lve Dream Letter (Demon), Make a date with 1968, A year 
of heaven and tha deep blue sea tha 
Fepoatody craved, praisod to0 - Courage Of Lassies Sing Or Die 
(Tite Mind); Etant Oonnes' Aurore (Touch); Galaxie 600's This Is 
urMusic (Rough Trado); Mazzy Star's She Hangs Brightly (Rough 
Trade); Repil's Fame And Fossils (Workers Playtime); Terminal 
cheesecake's Angels In Pigtals (Pathological); Simon Tumer's 
Bis (Creation); What?Noise's Fal (Brave) andthe Xpressway Pe 
Up New Zealand compilation (Xpressway), 

Tracks To Be Consumed - Imperfect List, Big Hard Excellent Fish 
(One Ltt nian); Walking Sth Carnival, The Boo Fadleys (Action; 
Al Tomorrows Parties, Bufalo Tom; Floatation, The Grid (East- 
West); Quick As Rainbows, Kitchons of Distinction (OLI); Strip It 
Down, Manic Street Preachers (Damaged Goode); November 
Spawned A Monster, Morrissey (HN); Dreams Burn Down, Ride 
{Creation}; Tunic, Sonic Youth (DGC); Shot Bayou, 22 Pstepirkko 
(Sonet), 

1990: Too much vague, bluny, hazy, wrapped-up-with-mother’s- 
rik music, both at the noise- and bissed-out ends; | should know 
because | listened to it all the fucking time. The lagacy of the 
Thalchor years has been the retreat of the politicised comment 


Aneual compilation rom regular trnighty independent chart preduced from retal reports by Hole Poducions, PO Bax 73, CH-5722 Granichen 
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Viva Bertaga 
40 Three Feet High & Ri 


Polo Hofer Und Die Schmetterband. 
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RCE me wen BE NELUX 


ARTISTS: 


THE SUNDAYS, GALAXIE 500, ANASTASIA SCREAMED, PRIMAL SCREAM, CARTER 
T.U.S.M, TEENAGE FAN CLUB, THE JAZZ BUTCHER, MAZZY STAR, BUTTHOLE 
SURFERS, MY BLOODY VALENTINE, BOO RADLEYS, MY JEALOUS GOD, CHUCK 
PROPHET, NOVA MOB, TWO NICE GIRLS, PETER ASTOR. All and many others on the 
following Record Company labels: Rough Trade, Creation, Fire, Republic, 
Roughneck, Paperhouse, World Service 


DISTRIBUTION LABELS: 


Alternative Tentacles, Awareness, Boom Records, Chapter 22, Century Media, 
Communique, Cooking Vinyl, Cruz, Hageland, New Alliance, Nuclear Blast, 
Pathological, Peaceville, SST, Strange Fruit, Tupelo, Workers Playtime, Young God 
Records, reVision & Jettisoundz (video) 


Rough Trade Holland i SP en 
oer atoer a R 0 U G H 1000 Brussels 
tel: (31) 15158935 TRADE tel: (32) 221 76288 


fax: (31) 15130091 fax: (32) 221 79452 


Bo Dollis & the Wild Magnolias #10) 55a); 
Sa eee WILD MAGNOLIAS 


OUT NOW ON ZENSOR 
(CDZS101) 


Appearing live at MIDEM, Grand Palais, 24th January, 8pm 


COVER STARS' STARS 


‘United 
Sere ie 
#86, October) 


tors, the provokes and movers and the relreatinio the sel, where 
crug-dreams and dance-trancers are finer virtues than dry streets, 
rmisety-goat headlines and our individual hopelessnoss - a world 
hero polticised bands have become pariahs, while music mikrors 
cour dreamword, our helplassress, where albums get called No- 
where and we'e fold there's atime and place for polite, but right 
‘now, goton the Groovy Train feels uncomfortable, ike something's 
suffocating, A great ime for independent music’ always goes on 
about market share, It seems (to me} that Music has lost its 
(willpower to help is audience articulate its anger and repression, 
but engineers our sel- delusion that itl be OK as long as we keep. 
moving, Keep organising outdoor raves in a series of exhausting 
Keystone Cops escapades. Wasnt that 19897 Gan you say where 
‘musi hasnt been escapist at heart this year? 

Martin Aston, key grip 


Partially Selective Memory 
Recorded Music: Bubblegum Factory: Redd Kross, for its bub- 
blegum factor/Unbelevabla: EME, for its unbelievably; 'm Doing 
Fine: Jason Donovan, for its inasse/Kool Thing: Sonic Youth, for 
{teeing us gurls from white malo corporate oppression Magic Seed: 
Easy, lor that damn track which cries out to be a perfect, easy 
inglo, who's namo | can never remember and soems to be & 
<tfrent rack every time | play the alburnKkiss And Make Up: St 
Etienne, fr being haavenly/imperfect List: Big Hard Ecxellent Fish, 
forits big, hard excellence, 

Live Music: Sun Ra & Arkestra, ULU and Hackney Empire, for 
inloxcation/Easy and UVS, The Bordering, for temerity/Sonic 
Youth, Britton Academy, for hardcore/Fiowered Up, HMV Oxtord 
Street, for prlessionalam/Robert Forster, Berlin Metropole, for 
encoring with Grant Hart's 254%/Babylon Fightars, Bertin Lott, for 
the thil of seeing a band grasp the future. 

‘Non Music: the Colecied Sioes ol Philip Dick, fr having been (a) 
wten, (b)colected-Frederic Danen’s The Fit Men, for hiting the 
‘ight note,lean Genet’ Prisoner Ot Love, for loretMondo 2000 #2, 
{or the viral communityimy daughter, for her rst real sentence: 
“Please some MORE?" 

~ Richard Boon, editorial 


LABEL LOVES 


1, Hearing Anne Pesbles withthe Memphis Soul Rewueat the Town 
‘& Country. A soulul groove that could never be sampled. 

2, An Aslan rock festival in Kazakhstan. ‘doubie-note- 
singing with guitr feedback; a Twvan ‘Stylistics an Uabek George 
Michael, and a Russian Annie Lennox. 

3. The Whirlygig and the Mambo inn. 

4, The Re-Birth Brass Band from New Orleans - seen in New York 
with their 11-year-old trumpeter. 


5. Back-yard highlights: Eddie LeJeune singing with his eyes 
closed; Marta Sabestyen dancing to a Transylvanian band at her 
wedding; Avia's al- gir dril eam turning a Hammersmith park nto a 
Constructivist Dream. 

Joe Boyd, Hannibal Records (featured in #80, May) 


1. MINISTRY: Thieves (from the Sie LP A Mind Is A Terrible Thing 
To Taste) 
ona of the ulimate GRIND tracks 
2.LFO: Mentor + (Warp) 
fuckin’ unbelievable noise - rly earthshaking! 
3. SUPER SHINOBI: 16 Bit Megadrive (SEGA) 
computer game - killer gameplay and graphics 
4, SHAMEN: Pro-Gen (One Little indian) 
a bloody stormer 
5, STRIDER: 16 Bt Mogactve (SEGA) 
another kller 
- Dighy Pearson, Earache Records (Jeatured in #85, September) 


Here’s Big Cat's 1900 faves: 
1) MAZZY STAR: Halah 

Ride t On 
2) NICK CAVE: The Ship Song 
3) ST ETIENNE: Ony Love Can Break Your Heart 
4) CARTER USM: Anytime, Anyplace, Anywhere 
1990 Good Things: 
‘World Cup atlas its "ight on” tobe into good music AND football. 
Getting demos from the Eastern Bloc. 
Endless amounts of good new bands. 
1990 Bad Smet: 
Good new bands being slaggedby old cynical journalists who Vvelost 
the plot. 
MCPS increasing the writer royalty rate by 50% and consequently 
further reducig the chance of new songwriters making records. 
Rough Trade discovering computer technology. 
‘Abbo, Linda, Jacqui, Blg Cat loatured in #86, October) 


5 favourite tracks that weren't on WAU! Mr Nodo: 

THE IT: On Top Ot The World (Big Life) 

REBEL PRINCESS, SHABBA RANKS etc: Just Be Good To Me 
(Greersloeves) 

BOBBY KONDERS: Konders’ House Rhythms (Nugroove) 

FON TRENT: Atered States (Warehouse) 

LFO: LFO (Wap) 

5 that began life on WAU! Mr Modo: 

BLUE PEARL: Naked in The Rain (of course) 

ZOE: Sunshino On A Rainy Day 

THE ORB: Lite Futly Clouds 

LYNDA LAW: Don't Want Your Love (The Massey mix) 
INSYNC featuring DELROY: Dream 

These things were good: chart bits for Blue Peatl, KLF, LFO, 
Nightmares On Wax, Bassomatic, etc etc. Naked In The Rain 
smashing Europe and sill bulking Stateside, Signing some great 
bands with whom we can bulldlong term careers. Having Pink Floyd 
play on Blue Pearl's album. KISS FM going on air and. 
finally getting our royalty accounts package to work on the com- 
puter. Feeling ike every day was Xmas. 

These things were bad: bankrupt distributors wiping out vital 
profits. Shops going bust. Recession. Being misquoted in various 
articles. Watching Hotel Calfornia chart at 63 then die'cause Radio 
1 reluse to play &, claiming that they aren't playing any cover 
versions, the same week assy Witsy Teent Weary goes Number 
4 with heavy airplay. Majors latching on underground dance music. 
as the Next Big Thing, signing everything in sight & flooding the 
‘market with crap. DJs tling us thoy'e goting 250 promos a month 
and haven’ the time to play them al 

‘Memorable moments: lying over JFK in abolicopter. Signing Blue 
Pearl, Nugroove Records. The rats on the siraets of Greenwich 
Vilage at 5 inthe morning (more rats than Ben’), The What Planet 
1s The Orb On Today’ competion. Guru Josh on the kareoke 
machine. Wigan Rugby team winning everything again (Elery 
Hanley walks on water). Meeting heroes who didnt disappoint. 
Getting more than a mile on my mountain bike betore having to stop 
for broath (quite an achievement in a man of my years), Racording 


FRANCE - 1990 ALBUMS 


‘The Orb album in a Derbyshire river. Geting Youth to Sheffield 
‘he biggest achievement ofall) 
Adam Modo, WAU! Mr Modo (featured in #87, Now/Dec) 


41) AFGHAN WHIGS: Retarded (rom Up In It LP, SubPop) 
‘The mast melodic use of the word “motherfucker” ever conceived. 
This band will easily dtiver al ofthe goods that were promised on 
the first few Replacements records. 

2) SUPERCHUNK: Slack Motherlucker (Merge Records 7" 45) 
‘The second most melodic use of the word motherfucker. 

3) REIN SANCTION: Creel (rom the debut SubPop LP) 

This awesome LP may or may not be out by the time you ge this, 
butthese tal anky guys rom Jacksonville, Florida are the future of 
ROCK! Nirvana meets James Blood Ulmer! 

4) DEE-LITE: Groove Is In The Hear (Elektra) 

A souful, beautiful and very 9-2sque thang. As truly funky as white 
folks get, 

5) DINOSAUR JR: Better Than Gone (Blanco Y Negro/SubPop) 
Quite overiocked Dino B-side with Don “RAKE” Fleming penning the 
‘une and doin' lead thoat chores. A perfct pop song. 

ALL ENGLISH BANDS SUCKED THIS YEAR BUT ESPECIALLY 
ride, charlatans (so well named), carter (tusm), inspiral carpets, 
becuifl south, bive aeroplanes, lish, a guy called gertude, happy 
‘mondays, weddos....qod there's just nat enough room her... 

~ Terry Tolkein, No, 6 Records, New York (featured in #83, July) 


a) 
CHARLATANS: The Only One | Know (Northwich's fst stars) 
EASY: Cloud Chamber (rom the abum Magic Seed) 

THE WANNADIES; My Hometown (liom thir sel-itled debut on 


WNW) 

PIXIES: Velouria 

TIM BUCKLEY: Love From Room 109 (from DLP Dream Latter, 
Live, on Demon 1990 - why doesn't someone get Starsallar out on 
CD? - one of the greatest albums ever!) 

8) 


Gi ofthe year: Berin, 

Most overestimated ciy ofthe year: Manchster, 
‘Most underestimated city ofthe year: Bagdad, 
‘Musical style ofthe year: Bhangra 

Theme of the year: War-Mo War-War-No War. 
Prospects: dark, 


‘Question of the year: Why can't the English got rid of HERI(this 
‘was of course submited prior to the betrayal of Thatch by her 
Seay 


4 bands that are gonna make it in 1991: Psychotic Youth, Tho 
Dylans, Puschiwangers and Bob Dylan Jr. 

- Jonas Sjostrom, MNW Records, Sweden (/eatured in 486, Octo- 
be) 


PROS: The Shamen and the concept of “the total lve experienco” 
‘placing the "gi. Andy Weatheral's concept of replacing Primal 
Scream with a gospel choir. hard house and bloops making tho 
Top 40... he whicy-4ig club... some great live shows ina cellar in 
Crouch End - take @ bow DL Menard and Eddie LoJoune, Sona 
Diabate, Buich Hancock and Jimmie Dale Gilmour... ime spent in 
Seville with Rey De Copas (tapas and flamenco!)... hot days and a 
dovious seven mile rf rip in Port Anionio, Jamaica with the Jolly 
Boys (rum and coconut water... cords by Nusrat Fateh ali Khan 
remixed by Massive Altack, Pare Unknown, Band Of Gypsies, The 
Grd, Scan Tester anda brace of goodias from Gabriel's Real World 
label. meeting Bil Orummond at New Music World in Glasgow. 
eee Lite at Dingwals... Sidmouth Fok Festival... approaching the 
‘ond of 1990. 

CONS: The lack of new blood in the roots/olk sphere and the 
Continued myopic bigoty towards il from certain smug sections of 
the music press... Independent record shops closing atthe rate of 
‘one aday.. he continued dectineolthe sngleas atoolforchange... 
“distribution ditcutes".. the continued absence of quality music 
programmes on TV (with the occasional exception of Snub)... he 
Cost of originating records on three formats... the largo amount of 
watered-down muck from Manchester which passes for vibrant, 
relevant music. 

Pete Lawrence, Cooking Vinyl (featured in #83, Jul) 


Compiled from FNAC sales reports by Les Inrockuptibles, 23 rue d’Alasia, 75014 Paris, 


Gamine .. 
Kid Pharaon 
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Diving Into The Crowd 
10 I'm A Cowboy .. 


Barclay 

Danceteria 
losebud/Danceteria 
CBS 

Little Rabbits promo 
Danceteria 
Danceteria 
Danceteria 

Private Joke 


Polydor 
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: nubian Strange Fruit sissadeatanseti " 


The legendary Peel Sessions Albums 
on CD/Cassette/Vinyl 


Double Album SFRLP/CD/MC 202 


SFRLP/CD/MC 115 


SFRLP/CD/MC 113 


SFRLP/CD/MC 114 


The Strange Fruit Catalogue exclusively releases unique and 
previously unavailable BBC session recordings cut from the 
original masters with the approval of the artists. 


UK & Export Distribution via Rough Trade 


Are you in a minority of 1? Or do your tastes conform do the majority? And how 


could anyone like THAT??? Find out now 


READERS POL 


BEST 3 BANDS/ARTISTS OF THE YEAR 

Leading the field, and the only one of last year's picks to 
be picked out (in fact, the leaders, then) - the luscious, 
lovely Lush, Yes, drooling press adoration works! It didnt 
‘Work quite so well for holders of the No 2slot, the raucous, 
raving Ride. Last year’s winners, the puaiistic, pande- 
monic Pixies came in last. 


LUSH 
Band and Single Of The Year 
on The Label Of The Year 


ALBUM OF THE YEAR 
Well, they may only be third Best Band, but they delivered 
the best album. Yup, from Boston, MA, i's those pumping 
protagonists, the Pixies, with Bossanova. No contest. A 
lear field, The Breeders and MegaCity 4 tied, way 
behind. 


SINGLE OF THE YEAR 
Boy, it seems consistency is emerging here... Fim fave on 
the jukebox of the year, Sweetness And Light from the 
lasciviously lingering Lush, Even more remarkable, their 
other single of the year, Mad Love, tied at second place 
with Happy Mondays’ Step On.Just peeping ahead of the 
rest, KLF and What Time Is Love? 


DANCE RECORD OF THE YEAR 

Well, Bill and Jimmy KLF fared alittle better here, but What 
ete still only came in third. Ahead of them, Where's The 
Beach and Tripping The Love Fantastic. But over- 
whelmingly popular Groove Is In The Heart by the del- 
clously demented Deee-Lite captivated almost all your 
hearts.And, if you must be cute (or don't know how to 
dance), and want to make a point, come up with more witty 
inventive remarks than "Don't be silly" or "This is a contra- 
diction in torms isn'tit?". Whoever suggested "Anything by 
The Nolans” has the right idea in this respect. And, who 
knows, may have a point... 


ROOTS RECORD OF THE YEAR 

Up from under in a big way, the outrageously original 
Outback led the field with Baka. Limping in for a photo- 
finish for second place, June Tabor & The Oyster Band 
(Freedom & Rain), Boiled In Lead (Orb) and Sheila Chan- 
dra (Roots & Wings). Stewards’ enquiry - the several 
"Yuk's and *Crap's. Dope test -"I never go to the hair- 
dressers" 


METALITHRASH RECORD OF THE YEAR 
Well as one wag observed, ‘Silly question, records are 
made of vinyl" (ah, yes, but for how much longer?), but 
everyone else got on witht and elected a single - Napalm 
Death's Suffer The Children. So there. 


COMPILATION OF THE YEAR 
Yep! We sure gave the oppressors some stick, here, 
overturning the government and smashing the state and 
not paying our Poll Tax and stu! - and all he time listening 
on our headphones while we rioted to Alvin Lives In 
Leeds. Some straights dug the Velvets trbute (imaginary) 
and one rebel ransacked the shops we were busily looting 
for "Anything on Stylus - now collectors items”. 


DEBUT OF THE YEAR 
‘Someone wanted to know, "Has there been one?" Yall 
answered that by loudly proclaiming The Charlatans, with 
Indian Rope. Does “Tony Thomas first for Tranmere’ 
quality? 


LABEL OF THE YEAR 
Yet again - and home to Lush and Pixies, among others - 
stand up Mr lvo Watts-Russell and Co from 4AD. Good to 
see this consistency developing so well, init? Way behind, 
Creation, Must iry harder. 


BEST BAND NAME 

Bit of jury-rigging going on here, for the mass of nomina- 
tions for Mr Ray's Wig World, but we'l take your word for 
it.The one I'm going to call mine” was cute and, oddly, 
the otherwise elsewhere popular Pixies landed one vote. 


BEST SONG TITLE 

Pink Floyd On Cookery from Mr Ray's Wig World did 
suspiciously well (something's going on here) but the clear 
winner is that long one from The Orb - The Huge Ever 
Growing Pulsating Brain That Pulses From The Centre 
Of The Ultra World (or just THEGPBTPFTCOUW to its 
friends, of which there are patently many). 


CROSSOVER OF THE YEAR 

No, “pelicans” and "zebras" do not - repeat, nol - count 

The large number of votes for The Soup Dragons do, 

however. LFO and the Channel Tunnel did quite wel, too 
but not well enough. 


BEST MUSIC PUBLICATION 

So, now we know who are readers are - Melody Maker 
‘readers (must de the new look and the staples). Still, we 
were in there, tying joint second with NME. Third place for 
the third year running -Q. 


FAVE RADIO SHOW 

We're gonna have to do something about this category, 
maybe making it more specific and demanding exact 
transmission dates, which would be lively if impossible to 
quantify, Every show counts, after all (even if there are 
fewer these days), if i's a John Peel Show. Yes, siill 
striding the airwaves like a veritable Titan. The Archers 
Omnibus and Desert Island Discs were pretty popular, 
with honourable mentions to Rhys Hughes (Signal) and 
Manasseh (KISS). 


FAVE TV SHOW 

Must be that coffee - the overwhelmingly watched Twin 
Peaks, of course. There's vitually nothing else on the box, 
it seems, A few renegades however also watch Vic 
Reeves and The Match; fewer stil watch Land Of The 
Giants compared to last year. 


HYPE OF THE YEAR 

Both independent categories blur into an overall leader. 
Manchester. Otherwise, the independent hype was still 
last year’s winner, Stone Roses, With Northside and 
Flowered Up joint third. Back in the maior hype game, 
Gazza came second, followed by Blur. The Gulf Crisis did 
pretty good, too, along with its pal, the Price Of Oil 


RUMOUR OF THE YEAR 

Well lot's of speculation about the future of Rough Trade, 
naturally enough, and that Rupert Murdoch Is A Genu- 
inely Nice Guy. Some dubious remarks about the gender 
of Katrina from Black Box were obviously in wide circula- 
tion and a few fo thought that The Breeders To Tour! 
Pixies To Split had some mileage. In some strange 
cultural backwater, it's still ging round that Paul McCart- 
ney Is Dead (which may in fact be bore out by his five 
concert LP} 


BOOK OF THE YEAR 

Wel, the paperback publication of Nick Cave's And The 
‘Ass Saw The Angel was widely read, and industry types 
loved the sordid, scandalous details contained in Frederic 
Dannen's The Hit Men (unbelievably, soon io be a Major 


Motion Picture). The BBC Design Award Winner - The 
Phone Book - was nominated, naturally (because we all 
‘appreciate good design and have stunningly obvious 
‘senses of humour), along with Marin Amis’ London 
Fields. Nice to see that you're all reading a lot more, 


VIDEO OF THE YEAR 
Clear winner, Virgin Vision's Creation compilation. Heavily 
hired - John Waters’ Female Trouble. "Swedish porn’ will 
get you ino trouble with HM Customs & Excise, however. 

TDK E180, rather sadly, lost out in the popularity stakes. 

On the promo front, Deee-Lite's Groove and Betty Boo's 
Baby proved that you can dance to the TV set. 


‘T-SHIRT OF THE YEAR 

“Fuck Manchester, Let's Fuck" managed to combine this, 
year's hype and last year’s favourite word into one deft 
‘observation. Lots of chests bore Banana Splits and some- 
‘one with good eyesight spotted one with Dylan from the 
‘Magic Roundabout saying "Hey, man, gimme an E*. Sonic 
Youth's Goo tee did pretty well, but naturally enough 
terrifically popular were both "Mine" and the one Gazza 
‘wiped his famous tears on, 


EXCUSE OF THE YEAR 

"We're having a little trouble with the new computer” 
seemed to cover a whole host of enquiries, unsurprisingly, 
as did “The Poll Tax will work in time’. A bold but 
Ultimately unconvincing attempt was "We've always liked 
dance music so you can't accuse us of jumping on any 
bandwagon’ (which came in several remixes). We sus- 
pect that "You can't get pregnant if you swallow ALL of 
it" may not have been believed, while "My doctor tells me 
'm completely stressed-out" patently was. 


SHOP OF THE YEAR 
Obviously busy selling Mr Ray's Wig World, the staff of 
Pink Moon in Liverpool (aha! goichal) Lots of Chain With 
No Name nominations for Volume, Jumbo, Rough Trade, 
Eastemn Bloc, Sister Ray and the Kile Shop, Covent 
Gardfen. Novotes for Marks & Spencers, despite their food 
section. People have stopped buying food? (Must be the 
Poll Tax or he Price Of Oil or something). 


CAMPAIGN OF THE YEAR 

Anti Poll Tax. Barely contending, the Hacienda's US 
tour, the Gulf Crisis and Bomb McDonald's, Those wags 
at Pink Moon (again) nominated the shop's "Name With No 
Chains” bags and posters. Nice try. 


5 EVENTS OF THE YEAR 

Clearly globally popular (unless, perhaps you lve there), 
the unification of Germany. The World Cup . The death of 
Laura Palmer. The bloody Gulf Crisis, And Poll Tax 
riots. "Sex on acid’ was prety popular in some quarters; 
‘unpopular was the leaving by Vera of Cell Block H. And 
someone went to be hyped by Stone Roses at Spike 
Island, Must have been lonely. 


‘TREND OF THE YEAR 
No change here, Both encouraging and worrying: drugs, 
Manchester, flares, Similarly scoring well on both counts, 
the increasing chart penetration of indie bands, ‘Long 
greasy hair’ was something to be pleased about, "short 
shiny hair’ @ mater of grave concern. US militarism and 
censorship and racism worry us all, which is encourag- 
ing. 


DJ OF THE YEAR 

You'd think he'd get tired with all that striding the airwaves 
like a veritable Titan, wouldn't you? Legit radio fave, Sir 
John Peel. Piratically, TLR. Hot decks in the clubs spun 
by Alex Patterson of The Orb. 


THREE FOR 1991 
“Lists, “Children” and "kites" look like being the happening 
things of the New Year. And why not. Make lists, have kids 
and fly kites while listening to Saint Etienne, Blair 1523 
and The Boo Radleys. Sounds ike a fun way to spend the 
year, donttit? 


You're talking to someone who has reviewed rec- 
cords for more years than he cares to remember, and 
who tries not to do it anymore because it gets in the 
way of enjoying them. I'd rather tell stories or spin 
daydream theories than go snip snip with those 
critical scissors. Even venting spleen is no fun 
anymore, now that it's become an industry. 

‘So most of the below sound OK to me: if they're not 
to my exact taste, then a vague genre description - 
like the NME in 1964 - seems adequate. Of course, 
there are some mild vexations: dreadful ‘joke’ 
groups; singer songwriters who think that technol- 
ogy precludes ‘real inspiration’; endless covers of 
sixties psychedelic tunes with a slowed down 
“Funky Drummer" beat. So we'll just not mention 
them. 

Music is a great form of communication because it's 
not so heavily policed as the rest of the media - itis 
policed, but ineffectively, because the free market is 
amoral (if brutal) - so what is interesting about many 
of these records is hearing snapshots of people's 
lives and fantasies. Mediated snapshots, of course, 
but then mediation is our lingua franca, How do you 
make it speak? 

There's nothing like the arrogance of a pissed-off 19 
year old who wants to change the world, and the 
Manic Street Preachers have it in spades. Their 
Motown Junk EP (Heavenly) sets out their wares at 
the front of the stall: ‘Revolution, revolution’ runs 
their intro loop. The three songs are couched in 
styles familiar to those of us who lived through Punk 
and the Mod Revival, but this is of course irrelevant: 
they're so far out of time now that they sound great. 
Alienation with scourging anger and melodic sweet- 
ness: ‘No matter what we are, we can't buy our 
freedom’. 

| can't write about this period's best single, My 
Bloody Valentine's as yet untitled EP, so any theo- 
ties concerning the female principle-v-the return of 
Lad’s Rock will have to be hung on the Throwing 
Muses, who I'm sure are quite sick of it. By this 
stage, you're either on or off the TM bus, and their 


new 4 track EP won't change your mind: hearing 
Kristin Hersh repeatedly sing ‘I don't remember’ is 
my idea of a good time, and the group's patient, 
steely version of “Amazing Grace” gives new reso- 
nance to lines like ‘| was once lost but now am 
found’. 

Apart from the return of the Lad, 1990's new psyche- 
delia has badly tripped up over the old obstruction: 
believing your own press. Messianic singles like 
“One Love” are too muchin the world, and one ofthe 
year’s low points has been reading the music press 
idolisation of Happy Mondays as a gang that every- 
body wants to join. Fashionable drugs and good 
singles mask old attitudes. ‘We might take smack 
but at least we're not faggots or child molesters,’ 
Sean Ryder said in |-D this summer: why does 
nobody teach journalists to argue with pop stars 
when they attempt to make ignorance cool? 

As high summer turns to winter, it's good to hear 
psychedelia going where it should - inweard and 
androgynous. East Village's “Circles” (Heavenly) is 
@ well constructed, mid-paced winter song with 
introvert vocals. Langfield Crane and the Sand- 
men go for the lightness and space of early Jeffer- 
son Airplane for their gazing into the distance: the 
latter's “Elusive” (Sand) isa satisfying extrapolation 
from “Today”, while the former's “Sweet Wire” 
(Astragarda) has the high/low, male/female voice 
trick off perfectly, 

Another inevitable consequence of the year's con- 
centration on 1967/68 is the ‘progression’ - danger- 
ous word that -into 1969/70. Naturally, the Butthole 
‘Surfers are reversing into their future by going back 
from their 1969 Black Sabbathisms into a cover of 
Donovan's 1968 “Hurdy Gurdy Man” (Rough Trade): 
agood version which amplifies the original's spooki- 
ness but so what? H.P. Zinker's “I Don't Know 
What's Going On” goes for the right note of confu- 
sion - wank guitar, busy bass line, stretched vocals 
- but then loses it in one tempo change too many. 
The Cranes’ “| Hope" (Dedicated) is a noise you 
can’t do anything with: vaguely funky, vaguely 
heavy backing and a female voice that is like Yoko 
Ono without the talent or the conceptual wit. Only 
the Sandmen's “Qabalah” (Sand again) alchemises 
pretentiousness correctly: for a moment, they re- 
peat the worrying phrase ‘Come Together’ but then 


Jon Savage 


the lava lamp wah-wah goes offinto another tangent 
and you're left going ‘Wow’ on the carpet. Well, 
that's my idea of fun, too. 
Listening to Nintendo style disco records is yet 
another of my ways of having fun, so I'm bound to 
like the KLF's latest electric soup: “3A.M Eternal” 
(KLF Communications). The return of a gussied-up 
“Situation” by Yazoo (Mute) is also worthy of men- 
tion, considering that the original, classic Francois 
Kervorkian mix was never available in this country. 
Both the Youth and the Kervorkian remixes make 
the requisite modish noises without losing the point 
of the original: a fast, melodic sexiness. The new 
Kervorkian mix wins because he retains the Moyet. 
laugh that split the 1982 remix wide open. 
Both Bomb The Bass’ “Love So True" and the 
Beatmasters’ “| Don't Know What It Is” eschew 
Rhythm King's past Nintendo vortex. Both are good 
records, although not quite cutting edge: “Love So 
True" matches a JB sample with ‘Exotica’ type 
noises and a soulful vocal over that “Funky Drum- 
mer" beat, while the Beatmasters go for 1974 
strings and that disco development of emotional 
mood within the song. Maybe Rhythm King should 
pick the Sahotas for their next polyethnic disco 
move: “Are You Feeling” (Multitone) is an agreeable 
mix of soulful vocals, House space, and Bhangra 
percussion. 
Best of this month's disco batch is Ashley and 
Jackson's "Solid Gold" (Big Life): an ACR-pro- 
duced brassy shuffle which issues gravel-voiced in- 
structions on dance floor etiquette. Also mentions 
to: Mutton Gun's “Then | Found Jesus” (Mint), an 
ominous, rhythmic free-association with found 
speech; Chemical People's “Ask The Angels" EP 
(2" Pecker Records), routine Pop-Punk but anyone 
who calls a song “Faust” has something going for 
them; and Sacred Miracle Cave's post-Loop dis- 
solve, Liquid In Me” (Ubik), 
Just give me more confusion, OK? 

° 


Jon Savage has just completed "The Rhythm Divine'-a 1 
hour history of Digco to be shown early Fob 1991 - with 
Farm manager and infamous masturbator Kevin Sampson. 
Alter saying how much he hates 'The Late Show’, Jon 
Savage has just wanked his ego off by appearing on itand 
iss postorgas depression, Tha lem, was 
shit His history of punk, England's Dreaming’ wil finaly be 
published - after 5 missed deadlines - in October 1991. 
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‘Album reviewers this month: Martin Aston, Richard Boon, Russell Brown, Nick Churchill 
Biba Kopf, Steve Morris, Liz Naylor, Hauser O’Brien 


SIMON TURNER: The Garden - Original Soundtrack 
(Mute IONICS) LP/MC/CD 

“The ancient historians gave us delightful fiction in the 
form of fact; the modern novelist presents us with dull 
facts under the guise of fiction," Thanks to our Victorian 
correspondent, Oscar Wilde. The majority of pop/dance 
muskateers who head for the ether only manage to trans- 
form the drug-inspired lost-in-bliss/space experience 
into something woelully predictable, vague, manipulat- 
ive, grounded, the apotheosis of all the brash colour and 
movement they wear and declare, Turner's eponymous 
album on Creation and this soundtrack to Derek Jar- 
man’s latest film have obviously mechanical, rampantly 
‘clactic, studiously camp fal recording, splice-and-dice 
mentalities, but these collages of spoken word, ambient, 
baroque, classical and minimalist vision sound like fan- 
tastical dreamworlds - far more elevating than suppos- 
edly transcendental pop. To realise fantasies, we first 
have to get closer to reality, 

Tumeris a discovery, second time round. The Garden 
looks down on the cod:camp froth he teased around with 
as The King Of Luxembourg, and approaches the level of 
stunning camp, fantasy and flesh-and-blood reality a 
combination of child prodigy/being discovered by Jon- 


VARIOUS: Parocktikum 2 (Zensor ZS109) MC-only 

‘A Prussian Saying summarises the former DDR’s phleg- 
matic response to change: “We Prussians don't shoot so 
fast." Interminably slow decision-making has lls advan- 
tages: the veiled threats about a Peking-style solution to 
public dissent came to nothing. Eventually the termite- 
ridden state fell in on itself. Perhaps if it were a litle faster 
inragponding toits citizens’ cultural demands itmight have 
avoided total capitulation to the BRD's steamrolier de- 
mands, But the final collapse came too fast, and the state's 
recognition ofits underground artists’ potential role as fresh 
air to be percolated through the stale fug of both German 
cultures came too late for anyone to establish the eastern 
zone as some place where citference might flourish. 
However, some of the music on Parocktikum 2, partly 
drawn from listeners’ requests to the old DDR Radio youth 
channel DT64, suggests not only what if, but also what 
might still come. Its most convincing and entertaining 
tracks are by AS Geige and Gefahrenzone/Dangerzone, 
Who reopen lines of inquiry prematurely closed down by the 
likes of Der Plan on their first album, demonstrating there's 
some mileage to be had yet out of antique electronic 
pixilltion and ironic school primer-like lyrics. Though start- 
ing from a similar position, their lectronic pop experimenta- 
tion has aleady advanced in a wholly other direction. 
Intrigued to know where they'll end up, And for all the 
familiarty of thrash metal punk, groups like Keine Ahnung/ 
No Idea, Papierskrieg/Paperwar and Mullstation/Garbage 
Depot have a heritage of paranoia, bitterness and disillu- 
sion to stoke the genre's fires for a while yet. 

BK 


from The Gard 
athan King/auditioning to replace David Cassidy in The 
Partridge Family/my life and times with Britt Ekiand 
tabloid spills to fund drug maintenance can only produce. 
‘The Gardenis 1990's richest revolving paint dream; of the 
dansant strings and wild explosions, of murmurs, re- 
quests, ethnic warbles and stentorian voices cooing, 
“Matthew fucked Mark, fucked Luke, fucked John, who 
lay on the bed that | lie on” - well, it is a Jarman film, of 
orchestrated revenge against tight-arsed, die-hard Brit- 
ain. What do Drowned By Time and Clock Faced Flower 
Beds sound like? Like pictures in your head (blimey! 
‘Someone tell The Farm. The future of trance-dance lies 
outside the groove?). Like Michael Nyman tackling Lou 
Reed's Street Hassle symphony. Like a garden magni: 
fied by David Attenborough. Like The Penguin Cafe 
Orchestra alter a month sleeping under Waterloo Bridge. 
Like Test Dept tackling Oscar Wilde. Like a wonderful 
film. Not like The Charlatans. Like Derek Jarman, Like a 
garden of earthly delights. Anyway, don't our lives, with 
their random receivings and drifting loss of concentration, 
often feel more like films? Soundtracks olten solicit 
greater emotional response and identification; youshould 
try them out more often. This month's true gala 
performance. MA 


THE CHAMELEONS: Peel Sessions 
(Strange Fruit SFR114) LP/MCICD 

Sitriding forward boldly with an eye cast backwards can be 
‘dangerous affair. For one thing everyday objects become 
fa hazard; for another we live our lives in a state of 
permanent regret. So be it, because in this world where 
musicoften adds up o so litle memories are often allwe've 
got. Take 1981, for instance. 

Now that was a year, that was. For a start there was The 
‘Soundin fullry and then there was The Chameleons. Both 
raged against the world as they found i, both had singers 
of off-beam intensity and both produced a batch of albums 
that would knock spots off your latter day House Of Loves 
(for those of more tender years, The Chameleons had 
chiming guitars and took up where Joy Division left off), 
In the final analysis neither really delivered in commercial 
terms but what a legacy they let. A new part of that legacy 
is The Chameleons Peal Sessions. in fact so goodare they 
that its nigh on impossible to know where to start. Take 
Second Skin, which has that characteristic Chameleons 
combination of guitar atmospherics, schoolboy bohemian- 
ism and whip-crack drums. 

Eisewhere there is old live favourite Don't Fall and Per- 
fumed Garden and Nostalgia. indeed all songs gain from 
the constraints of the session format. Here they are crisp 
and light where on theirreverb-heavy studio albums doom- 
iness could overcome them. 

Fumour has it that an unreleased album lies in a bonded 
warehouse held up by legal wrangles. While we wait for 
that, this is very good value indeed. 

SM 


owe Da 


CREAMING JESUS; Too Fat To Run, Too Stupid To Hide 
(Jungle FREUD 36) LP/CD 

JELLO BIAFRA/NOMEANSNO: The Sky Is Falling And 
1 Want My Mommy 

(Alternative Tentacles VIRUS85) LP/MC/CD 

Bob Paisley, who guided Liverpool towards so much silver, 
used to say that if you spoke quietly, people would have to 
listen more carefully. Itis not a theory to have been tested 
out with any degree of thoroughness in hardcore music and 
Creaming Jesus don't advance research any. Hung up on 
religious hang-ups and other repressed emotions (Filthy 
Pervert Meets The Listening Nun leaves little to doubt), 
they scream through gothic skeletons, veering towards 
‘metal (pigiron, most likely), oblivious to the fact that the 
days have long since gone when it was possible to yell"! 
hate you" convincingly - Half-Man Helf-Biscuit put paid to 
that with their ode to Nerys Hughes (and hate's such a 
strong word). Their noise altogether lacks conviction, 
Jello Biafra, meanwhile, is a man who screams with 
purpose, a kind of pathological Ralph McTell leading you 
through the messy subways of American cities, life-size 
fats painted on the wall, MoMeansNo supply a decidedly 
groovy soundtrack (nothing wrong with that, Killing Joke 
always grooved and probably stil do) to the High Priest's 
warnings of a culture overfed on TV/drugs/sports heroes/ 
weapons. For a thrash album this is, ultimately, very 
sensible stuff, full of useful tips about the amount of 
plutonium carried by space shuttles and howiits about to fall 
on our heads. 

JB's not actually that loud, his voice just sounds a littie 
crazed, a little nervous that our lack of curiosity will be our 
undoing: good, old fashioned end-of-the-millenium para- 
noia. Unlike Chicken Little and Cassandra (the Greeks got 
her), Biafra ought not to fall on deaf ears, @D 


LUSH: Gala (4AD LADOO17) LP/MC/CD 
Three points - howeum this US-only compilation of Lush's 
three EPs - Scar, Mad Love and Sweetness And Light, plus 
Abba's Hey Hey Helen and an acoustic version of Scarlet 
from Melody Maker's Gigantic 2 CD?cassette - is now 
released in the UK? And isnt the catalogue prefix LAD 
ironic for a band who, rumour has it (and rumour would) 
have scuttled up the ladder on the basis of feminine 
photogenia? Anddoes Gala standup as an album’ fourth 
point -Lush have also scuttad up on the basis of gorgeous, 
inch-pertect jangle'n'melt guitars, feathery, wistful voices 
and morry-go-round dynamios, witha ticket to ride to elated 
pop-deliium (Etheriel, Thoughtforms, Deluxe). A non-par- 
lisan friend thought Gala sounded like a sixties movie 
soundtrack - a modern, gultar-curved Shangt-Las? Lush 
certainly exude a pretty vulnerability tempered by a preco- 
cious, smudged, if indecisive, show ofindependence, yup, 
coming over equal parts slightly surreal, trapped and 
imesponsible, Let Shadow Morton produce them. "t hale 
these bands who don't tackle anything,” my mate went on, 
chirping "do you think you could get more reverb on that 
voice?" as a parting shot. | know what he means - you get 
the feeling Lush think too much about what they shouldn't 
do; these pop swits, to give them a generic description, 
make the brain, notthe heart, skip a beat. I's the diference 
between Pretty In Pink and Heathers. Hey Hey Helen 
shows it- Lush skim over the toy-boy bubblegum melody 
instead of puckering it up and giving ita great big hss, like 
it was theirs for the smooching - it's too airbrushed, too 
lushed. Gala, but not that gala, as the ad goes. 

MA 


NEWTOWN NEUROTICS: 45 Revolutions Per Minute - 
Singles 79-84 (Jungle FREUD31) LP 

The Neurotics were the band that inspired a host of artists. 
who went on to become more famous than themselves. 
New Model Army, Citizen Billy Bragg and The Redskins to 
name but three. What they had was a frightening lyrical 
directness and a neverending stream of catchy songs that 
mixed The Clash, The Jam and Buzzcocks with the odd 
drop of dub. There best moment eas Beggars Can Be 
Choosers, an album that demolished the lightiveight argu- 
ment that politics and pop can't get on lke a house on fire. 
45RPM collects their early singles and a batch of rare 
tracks and deletions. It shows the band’s development 


"THE SKY IS FALLING AND I WANT MY MOMMY" 


Twilight Of The Gods: Winston Smith 
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from 79's no-nonsense Hypocrite fo the more polished 
agitations of 84's Suzie Is A Heartbreaker. Six years on, the 
Neurotics canny mix of love and life sounds just as strong 
and tyhe sentiments behind Kick Out The Tories (liberals 
can vote on this one) and When The Oil Runs Out are as 
pertinent now as then. 

Itwas at a sweaty night at London's Fulham Greyhound 
(now closed) that a convert was made of this particular man 
in adodgy West Ham shirt. In 1991 the song still remains 
the same, SM 


‘STEX; Spiritual Dance (Some Bizzare TBA) TBA 
First single scams are many and varied, but getting Johnny 
Marr to play on your record - as Stex did on The Grid's remibc 
‘f Sill Foe! The Rain - is top work in anyone's language. 
Marr described Stex as “ike Chic on drugs”, but he was 
either on drugs himself or he only listened to Pray, which 
features a spot-on Chic-stylee bassine and neatly mult- 
tracks Andrea Mendez’ voice into a whoopy little backing 
chorus. 

The rest of Stex’s debut album is a broad soul church - with 
alitie of the leanness of a good rock band. Despite the title, 
Siill Feel The Rain makes a jolly coda to a first side of 
‘sophisticated little tales of heartache, but it's the second 
side which may serve them better in the big, bad world, 
Free The Innocent Soul might easily be remixed into an 
‘epic soul pumper and Strip and Pray both demonstrate the 
benefits of a good funk education, Monster Munch isn’t, as 
you'd expect, a kss-off cu-up but a cheerfully gloopy soul 
ballad, with the 17-year old Mendez once again stepping up 
to take lead vocals from Mr Stax himself. 

Al this knowingness is displayed with such restraint that 
Spiritual Dance may well drift straight past you on first 
listen. Likewise, a few irreverent remixes will be the price 
Of entry to the danceflor. But it's a stayer - and one with a 
remarkable coherence and depth. RB2 


BLUE PEARL: Naked (Big Life BRLP4) LP/MC/CD 
Thriving on the success of a Top 10 hit over here and in 
Europe, Blue Pearl present the debut LP, Naked, And a 
dead cert hugebig albumitis too. Nakad In The Rainishere 
and sois.a tremendous version of Kate Bush's Running Up. 
That Hill, Sound weird? Well, imagine a funky Ms Bush with 
‘@ bank of sequencers, a vocal stripped of pain but shot 
through with undiluted sexual desire and you're some- 
where close. 

Naked features cameo appearances from Pink Floyd- 
‘types Dave Gilmour and Rick Wright and of course the 
writing, playing, production talents of ex-Kiling Joke man 
Youth. What it mainly has, though, isthe fabulous voice of 
Durga McBroom (a striking moniker if ever there was one). 
The VOICE is at its strongest on a track like Chemical 
Thing, which takes Sou! Il Soul as a starting point and then 
tums the whole thing on its head, 

Naked will be a big chart record here and across the 
Atlantic, And, what's more, it thoroughly deserves to be. It 
is dance music for and by clever people. But don't lt that 
‘minor detail put the rest of you off. SM 


THE ADVERTS: Live At The Roxy 

(Receiver RRLP136) LP/MC/CD 

Picture this: a bored teenager. 15 years of age. Imprisoned 
in suburbia, Thursday night is okay because there's only 
‘one more day of school and it's Top Of The Pops. One night 
apunkband appear with a girl. bass-player who didn't look 
like Bonnie Tyler. The rest is a mystery. 

Quite why The Adverts sunk without trace after only one 
Top 20hit, Gary Gilmore's Eyes, and an outstanding debut 
album, Crossing The Red Sea, will remain one of those 
cruel fates of the music biz, Add The Adverts to a list of 
exceptionally briliant bands that dissolved into some Ber- 
muda Triangle of forgotten obscurity. Off the top of my 
(Mancunian) head: God's Gift, Blue Orchids, Big Flame and 
(New York's) Liquid Liquid and ESG Life is unfair, guv'nor. 
Crossing The Red Sea was one of the mast lyrical, poetic 
punk albums and with lovely, textural production from John 
(Stone Roses) Leckie, TV Smith wrote intelligently about 
that Nowhere Generation (before E took the ‘Edge). 
They're all here... Bombsite Boys, Great British Mistake (a 
personal fave), No Time To Be 21, One Chord Wonders. 
Live At The Roxy is basically that album played live, with 
the addition of Gary Gilmore's Eyes. If TV Smith provided 
an ofal history of 70s Britain, Live At The Roxy is the 
accompanying historical document. Rough but real. LN 


FAIRPORT CONVENTION: 5 Seasons (New Routes 
RUE00S) LP/MC/CD 

BEER! Fairport Convention may not be a Manchester 
band, but they sure as hell can drink Shaun Ryder under the 
‘table - and there's a recommendation to get to know them 
better. Attheir annual reunion festival in Oxfordshire 15000 
people drink more real ale in 2 days than at a weeklong 
CAMRA get-together. It's a family rave, and everyone's 
there for one thing - the enduring appeal of one of the 
longest running soaps of all time, 

SEX! Story-teling is one on the bases of Faitport's appeal 
Relationships (Beauty, Sook In lt, Gold and Ginnie) are one 
theme of 5 Seasons. A recurrent theme in the life of the 
band, and something for its Q readership audience to relate 
to. These songs investigate the deceptions and fallacies of 
Jove and disaster, portraying the highs and lows of one of 
life's fundamentals. And they re held together by the expert 
instrumentation of Tul's bass and guitar team (Pegg and 
Allcock), McCartney's favourite drummer (Mattacks), Ric 
Sanders on fiddle and Fairport's longest serving member, 
‘Simon Nicol on voice and guitar. 

MONEY! When you've been slugging your guts out for 
nearly a quarter of a century you get to understand the 
importance of money - and the horrible inevitability of the 
‘existence of accountants, Fairport have a thing about this, 
and as the second fundamental, they cover with the best 
line on the album, “I dream that accountants are rarer than 
poets” in Gold, a ballad comparing gold mining to the 
Pursuit of happiness. Rhythm is another tribute to the 
power with which monay atfects the sway of our lives, 
getting us out of bedin the momning and into the workplace, 
setting the shythm of our lives. 

FUN! Iflifeis full of unhappy relationships and the drudgery 
of getting up in the moming to go towork, you've gottohave 
‘something to take the pain away, andwhat belter way toget 
outofitthan to have a few jars, have.a dance and get laid? 
That's what the instrumentals are for, with Alloock's intri- 
cate mandolin playing (Cup Of Tea) and Sanders’ jaunty 
fiddle and dramatic endpiece that must have been written 
with the light-show in mind (Morris), We've also got Card 
‘Song, namechecking Fairport’ favourite drinking partners 
Including Ralph McTell and the irrepressible tour manager 
Jonah Jones. Of course, fun involves sex and money... $0 
it al comes round again. 

And that’s why Fairport Convention will remain a saleable 
‘opportunity - they relate, they drink with their audience, and 
their subjects are real life, They are the Greatest Folk Rock 
Band Of All Time, and with the inevitable Radio 1 and TV 
interestand the annual 36-date tourin the New Yearpeople 
will buy this well crafted, honest record. Stock it. 

HO'B 


MX-80: Das Love Boat - instrumentals 1975-1990 
(A&R Ent CD027) CD 

Always the odd one out on Ralph Records, MX-80 were not 
0 much oddly normal as just plain, i at one point thoy 
looked like they might become the Berkeley equivalent of 
No New York, this slight albeit likable instrumental compi- 
lation posits them as an unusual mating of NY schmaltz 
ironists Lounge Lizards and speed thrill kings Blind Idiot 
God. They're strong on hurtling rollercoaster themes, but 
the uphill sections are an awtul long haul even when most 
tunes fall in under three-and-a-half minutes. John Carpen- 
ter's Halloween theme can stand any number of takes. 
Heft's Batman theme is that one take too far. What with its 
rhythm'n'speed intensifications, their own lengthy O Type 
shows up most of the covers as the novelty filers they are. 
BK 


GEORGE PORTERdr: Runnin’ Partner 

(Zensor CDZS104) CD 

BO DOLLIS & THE WILD MAGNOLIAS: I'm Back... At 
Carnival Time (Zensor CDZS101) CD 

Two chunks of Crescent City funk licensed by Zensor irom 
that estimable US indie, Rounder. 

George Porter Jr's disc carries the artist's name with ‘of the 
Meters’ in brackets, as if music as rich as this should need 
‘such a cheap credibility boost (that's marketing for ya). 
Porter wasiis, depending on whether or not the reformation 
proves long term, the Meters’ bassist and as such respon- 
sible for holding down some of the meanest funk vinyl ever 
had the privilege to carry. Runnin’ Partner shows he can sill 
‘cut it with the best, particulary on the instrumentals More 
BTUs, DTP and Woogie Boogie. Big Easy R&B giants Earl 


King and Eddie Bo lend their respective guitar and piano 
skills to Rough Spots and the excellent Don't Make Me 
\g’nunt with its infectious 50s proto-Soul ballad feel, 

But there are too many sub-standard moments like the ultra 
‘smooth ttle track and Concentrate On Work, when Porter's, 
Prowess as a session man takes over from his heart, 
Fesulting in the kind of nonsense you'd expect to find on 
‘some dull old rock star's record, 

Porter also features on the Bo Dollis set - an altogether 
more exuberant affair. Bo is a New Orleans institution, the 
Chief of the Wild Magnolias Mardi Gras Indians and with his 
Golden Eagles counterpart, Monk Boudreaux, he’s cooked 
Up a pungent musical gumbo on I'm Back... that includes 
Mardi Gras faves like Iko, Iko; Tipitina and Jockomo, 
Jockomo as well as the Wild Tchoupitoulas’ Meet De Boys 
‘On The Battlefront. 

I'm Back... is easily the most accessible of these two discs 
- uncomplicated and original while staying true to its very 
obvious, irrepressible roots, It would be easy for Bo Dollis 
to have made a tourist-oriented watering down of the New 
Orleans sound, but the music's very integrity ensures this 
ain't nuthin’ but the real thing - sweaty, scatty, raw, 
unstructured and downright funky. He even attempts Pro- 
fessor Longhair's classic Tipitina without a piano, 
Outrageous! NC 


THE DARKSIDE: All That Noise 

(Situation Two SITU29) LP/MC/CD 

Hever a debut LP was a case of ‘nearly’ itis Darkside’s All 
That Noise. Sure, they have a neat way with guitars and a 
host of crisp arrangements. What they don't have is a 
‘singer with that magical and essential ingredient, pres- 
‘ence. OK, sohe can hold the odd note, but what he doesn’t 
do is pertorm a song with any conviction. It's as though 
style has won at the expense of content. 

This defficiency is sad because it means Darkside will be 
damned with faint praise when they probably deserve 
‘more, Prime example is a track like Love In A Burning 
Universe which has a superbly creamy organ (000 er) and 
a Sub-Beatles guitar part (no, not in the Jason Donovan 
‘sense of the word). However it’s all held back by a vocal of 
such insipid charmlessness that the song never really gets 


going. 

Real contenders are a new version of the epic single 
Waiting For The Angels and the album's title track when 
Darkside go all bluesy. At this staga catch them live and 
hold the front pages for next time round, ‘SM 


VARIOUS: Manchester - So Much To Answer For 
(Strange Fruit SFR202) LP/MC/CD 

VARIOUS: Beat This (Rhythm King LEFT16) LP/MCICD. 
‘Compilations, complications... Most samples of this format 
approach apply the tied'n'tested "throw enough mud...” 
tactic, These two do - and don't. 

Lets tur to the historically important (frst ever industrial 
estate) and inappropriately fashionable City (though some 
would argue, village - in creative activity terms, at least) Of 
Manchester, home to thousands of, naturally, seminal 
groups. Or else, to thousands of seminal record collec- 
tions. Going with the flow of fashion, Strange Fruit collect 
from the Peel Show archives an interesting bunch of 
Manes. Entirely shrewd to follow the market trend to the 
theme-parked Ordsall Docks, the Fruits are equally shrewd 
in their sampling - a sprinkling of names (Fall, Smiths, 
Buzzcocks), a sprinkling of new contenders (A Guy Called 
Gerald, New Fads), a sprinkling of minor curios (ACR, 
Frantic Elevators and - thank God! - Tools You Can Trust), 
displaying great taste and sense of purpose over the 20 
tracksidouble LP. What could have been mere tacky 
exploitation has been handled with wit and verve, and is a 
‘quality tribute to a city which has produced some great 
music over the years - room for a series? - just as it has 
‘some great design and packaging of same, Unik this set, 
The awiul visuals, however, are the only let down, 
Then, let's do some dodgy marketing deal with a Murdoch 
mag-inthis case, Sky -for alabel compilation - in this case, 
‘Mr Heath's (no, not that one!), mix up the overground hits 
- Betty Boo, S'Express, Beatmasters - the nearly hits of 
Baby Ford, Negresses Vertes, Merlin - the underground 
‘street sounds of Manmachine, Nation 12- and get rid of the 
‘overstocks on public release. Good idea. It works, A fine 
tribute in passing to the leading UK dance label. Now, let's 
‘see 'em sling some more mud it mostly sticks.  RB1 
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OUT NOW 


THE GREATEST FOLK-ROCK BAND OF ALL TIME 


JANUARY 


Sun 13 BANBURY Mill Theatre 
Tue 15 CANTERBURY Marlow Theatre 
Thu 17 GUILDFORD Civic Hell 
Fri 18 TUNBRIDGE WELLS Assembly Rooms 
Sat 19 YEOVIL Octagon Theatre 
Sun 20 WORTHING Assembly Rooms 
Mon 21 BATH Royal Theatre 
Wed 23 NORWICH University of East Anglia 
Thu 24 CHELTENHAM Town Hall 
Fri 25 WOLVERHAMPTON Civic Hell 
Sat 26 SOUTHPORT Arts Centre 
Sun 27 SUNDERLAND Empire Theatre 
Mon 28 BURNLEY Mechanics Theatre 
Tue 29 BURNLEY Mechanics Theatre 
Wed 30 OXFORD Apollo Theatre 
‘Thu $1 EDINBURGH Queens Hall 


FEBRUARY 


Fri 1 CAMBRIDGE Corn Exchange 
Sat 2 SWINDON Wyvern Theatre 
Sun 3 SOUTHEND Cliffs Pavillion 
Mon 4 HAYES Beck Theatre 
Wed 6 BRADFORD St Georges Hall 
Thu 7 CHESTERFIELD Winding Wheel 
Fri 8 NORTHAMPTON Spinney Hill Hall 
Sat 9 LEAMINGTON Royal Spa Centre 
Sun 10 DERBY Assembly Rooms 
Mon 11 STAFFORD Gate House Theatre 
‘Tue 12 CARDIFF St Davids Hall 
Wed 13 READING Hexagon Theatre 
Thu 14 SALISBURY City Hall 
Fri 15 CULLOMPTON Verbeer Manor 
Sat 16 ST ALBANS City Hall 
Sun 17 LONDON Town & Country Club 


DON’T FORGET CROPREDY FESTIVAL AUGUST 16th-17th 1991. 
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